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Raymond Scott 


Chicago—Clicking merrily along, the Raymond Scott quintet, with the traditional quota 
of six men and singer Dorothy Collins, enlivens the Rag Doll, north side nitery which began its 
name policy with the Louis Armstrong group several months ago. Shown above are: Scott, piano; 
Miss Collins; Dick Mains, trumpet; Jerry Winner, clarinet; Joseph Palmer, tenor; Irving Man- 
ning, bass; Kenny John, drums. Staff photo by Ted. 


Spike's, Dizzy's Tour 


In Old Groove 


~. 


With New Group 





Nixed By British Move 


London—Because of an adamant British musicians union’s 
refusal to admit American orchestras, Spike Jones’ contem- 
plated tour of the Isles this summer has been definitely can- 
celled. Second, and more unexpected blow to leaders seeking 
entry, came when the ministry of labor, despite a prior de- 


cision on the part of England’s| 
musicians union, refused to ad- 
mit Dizzy Gillespie. Diz, who) 
had planned four or five dates | 
on the island, had been given | 
permission to enter after a peti- | 
tion requesting his admittance 
was drawn up by union men 
eager to see the Gillespie group. 

How both decisions will affect | 
Stan Kenton’s plans, as well as| 
Chubby Jackson’s, was not re-| 
vealed. 


Crash Kills | 
‘Doc’ Sexton | 


Hollywood — One of the west 
coast’s mast amiable and best 
liked music contact men, William 
(Doc) Sexton, was killed here 
January 31 when the car he 
was driving plowed into a heavy 
truck. 

Sexton was en route to his 
home in North Hollywood shortly 
after midnight when the acci- 
dent occurred in Cahuenga Pass. 
The truck had been parked 
partly off the road while its 
driver assertedly aided some 
motorists involved in another 
mishap. 

Originally a veterinarian, Sex- 
ton was nicknamed “Doc” by his 
many friends in music and 
motion picture circles. It was 
because of his close association 








Mercer-Horn-Shore 
Team For Cig Shot 


Hollywood—A press time pact- 


fing added Johnny Mercer to the 


Dinah Shore-Harry James airer 
ever CBS for Philip Morris. 
Initial show debuted February 
13. 

Mercer’s contract calls for four 
weeks with options if his part on 
the show doesn’t interfere with 
other activities. 

Shore and James both record 
for Columbia. 





Spring Again | 


with the trade that he gave up|” ) 


his practice in late 1938 to be- 
come a song plugger. At the time 
of his death he was head of the 
Burke - Van Heusen Hollywood 
office. 

Sexton is survived by a son, 
Timothy, his mother and his 
wife, the former Kitty Lang, 
widow of Eddie the guitarist. 





Haines At Harem 


New York—Connie Haines 
opened at the Harem, Broadway 
night spot, replacing Rose Marie. 
Comic Myron Cohen co-stars 





with the ex-TD vocalist. 


Hollywood — Gal with the 
Garland-type grin, above, is 
Lois Butler, a 15-year-old Los 
Angeles miss who is_ well- 
launched on a movie career. 
Lois drew an important role in 
the Eagle-Lien picture Mickey 
and when studio officials dis- 
covered she could sing, they 
re-wrote the part into a musi- 
cal role for her. Capitol has 
signed Lois for records. 


s (Red McKenzie 





Dies In NYC 


New York—William (Red) Mc- 
Kenzie, a leading singer in jazz 
circles, died at St. Clair’s hos- 
pital here February 7 of intes- 
tinal disorders after six weeks’ 
confinement. 

Born in St. Louis, October 14, 
1901, Red became a jockey when 

sad : he was four-| 

‘ . teen years of| 
age, a career 
which lasted 
three years. 
He transferred 
his interests 
from horses to 
music one day 
in 1918 when, 
while sailing 
up the Missis- 
sippi on the 
S. S. Sydney, 
Red hearda 





we AN 
Red McKenzie 
trumpet player | 


named Louis Armstrong. Red} 
went with the band to St. Louis, | 
there to begin experiments with 
the harmonic possibilities of a 
comb —— in tissue paper. 

From this experiment grew 
the Mound City Blue Blowers, 
Red, joined by Dick Slevin and 
Jack Bland. The group was 
taken to Chicago by bandleader 
Gene Rodemich, there to make 
records for Brunswick. The Blue 
Blowers clicked and went on 
tour, including a trip to Europe. 


Sold Bix 


Red met up with other future 
jazz greats on his return, joined 
with them and is credited with 
being the sole factor in selling 
Tommy Rockwell, then with 
Okeh Records, on the Beider- 
becke-Trumbauer group in New 
York, and later on the Condon- 
McKenzie unit in Chicago. 

Red sang with Paul White- 
man’s orchestra for a spell about 
fifteen years ago, gaining nation- 
wide fame in pop music circles, 
then concentrated on swing cir- 
cles. He was a regular fixture 
at the original Onyx Club where 
his discoveries, the Spirits of 
Rhythm, were featured. Red 
sang then and later when Riley 
& Farley opened there. 

Heard at Condon’s 

More recently Red has been 
heard on a few records, but 
mostly at Eddie Condon’s and at 
a few of Eddie’s Town Hall con- 
certs. 





Funeral services and inter- 
ment were held in St. Louis 


L. A. Op Switches 
To Non-Union Men 


Hollywood—Ostensibly springing from the AFM recording 
ban and the general slump in business, at press time one local 
ballroom ousted its union band and employed non-card 
hoiders and two additional danceries reportedly were sched- 





McKinley Crew 
To New Orleans 


Jackson, Tenn.—Despite atro- 
cious weather, a near capacity 
crowd turned out for Ray Mc- 
Kinley’s second visit in six 
months to the Pit, and spot’s op 
Says it would have been a sell- 
out, weather permitting. 

En route to New Orleans, to 
bolster the Lenten trade at the 
Roosevelt hotel’s Blue Room, 
McKinley wisely mixed up his 
presentation, giving forth with 
Standard boogie numbers, inher- 
ited from the old days of the 
Will Bradley band, in addition 
to his current novelties and the 
distinctive modern compositions 
of Eddie Sauter. 

The Seventh Veil, featuring 
Ray Beller’s fine alto, and Cy- 
clops Was Right, were well re- 
ceived, as was the band’s entire 
performance, despite the absence 
of jazz trumpeter Nick Travis, 
out temporarily due to an opera- 
tion. He’s to rejoin at the Roose- 
velt, from where the band will 
broadcast nightly over WWL. 


Kai Rehearses Band 


New York—Kai Winding, who 
finished second in the trombone 
division of Down Beat’s poll for 
1947, is rehearsing a combo for 
night club work here. Unit con- 
sists of Red Rodney, trumpet; 
Jerry Mulligan, the arranger, 
saxophone; Curley Russell, bass; 
George Wallington, piano, and 
Tiny Kahn, drums. Johnny Glus- 
kin has a management pact with 
the group. 





where Red is survived by a son 
two sisters and two brothers. 
Friends Attend 

Just before the remains were 
shipped west, a small service was 
conducted by Father Andrew at 
a Bleeker Street funeral parlor 
with a few of Red’s closesi 
friends attending. There were 
Mr. and Mrs. Eddie Condon 
VUngesv Snanier, Willard Rohin- 
son, PeeWee Russell, Bill Moore, 
Don Walsh, George McCoy and a 
few others. 





Pinch Hitter 


Memphis — Adrienne, who 
believes that’s enough of a tag 
for her friends te remember, 
joined the Ray Robbins band 
for its engagement here at the 
Peabody hotel. Before her 
marriage and retirement, she 
sang with the Emil Vandas 
band at the Edgewater Beach 
hotel in Chicago. The Rob- 
bins band is now at the Oh 
Henry ballroom 
Springs, Ml. 


uled to follow suit. As Down Beat 
went to press, the non-union crew 
of Chuck Gates was working at the 
Majestic ballroom in Long Beach 
and by the time this paper reaches 
the stands it is expected that Cates 
will be transferred into the Mea- 
dowbrook (now the Mardi Gras) 
and in his place at the Majestic 
will come another non-union band 
headed by Ronnie Ward. 

At the same time, a third non- 
union crew, this one led by Glen 
Thornton, will take over the 
stand at the Terrace ballroom 
of the Hermosa Biltmore. Al- 
though separately owned, all 
three spots are under the man- 
agement of Harry Schooler. 


Tried Everything - 


Schooler, who claims to have 
tried every possible gimmick to 
make his places pay using union 
men, argues that he can stay in 
business only through such dras- 
tic measures, that his are the 
only local ballrooms other than 
the Palladium operating a full 
week and that it is better to 
hire more men at less money 
than a handful at scale, especi- 
ally, in view of the current wide- 
spread unemployment among 
local sidemen. 

“The union’s stubborn defense 
of _its scale is working a hard- 
ship on musicians as well as the 
operators,” Schooler said, “and 
I guess they’d rather have no 
guys working no days a week at 
scale than a lot of men working 
every day of the week for less 
money.” 

When contacted, Eddie Pratt, - 
assistant to Local 47 vice-presi- 
dent John te Groen, said that 
Local 47 was aware of the non- 
union operation at the Majestic 
ballroom, but added that Long 
Beach was out of their jurisdic- 
tion. When queried what would 
happen if non-union bands were 
employed at the Meadowbrook 
here, Pratt explained that such 
action would be reported to the 
central labor council. And that 
it would be up to the council to 
yy the ballroom on the unfair 

st. 





Greene’s Circus 
Stay Extended 


Hollywood — Pianist - vocalist 
Viviane Greene, whose stay at 
the Circus room of the Ambassa- 
dor, Santa Moniea, two weeks 
ago was extended from four 
weeks to three months, is now 
airing nightly over KFWB. 

Chick, famed for her Honey, 
Honey, Honey, records for Trilon. 








Marilyn, Art 
On the Cover 


Always pick on an accordion 
player, because he must keep 
his distance, laughs Marilyn 
Maxwell as she demonstrates 
a clinch with Art Van Damme 
on the cover. Born in Clarinda, 
Iowa, Marilyn sang with Ted 
Weems and other bands be- 
fore becoming a screen and 
radio star. Closing her State- 
Lake theater appearance in 
Chicage on February 12, the 
beauty returned to Hollywood 
for another RKO film. Art 
Van Damme is heard on NBC 
from Chicago, Sunday nights 
at 11:30 (CST) on the Dave 
Garroway show; his own daily 
show on WMAQ at 11:15 a.m. 
(CST) and Musicana via the 
network at 11:05 p.m. (CST) 


on Thursdays. 
Cover photo by 
Ted Hallock. 











in Willow 
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Jimmy ‘s Turnabout 
Lull Before Storm? 


New York—Things took a comparatively quiet turn along 
AFM and radio rows following the excitement of Congres- 
sional hearings, preceding the extension by James C. Petrillo 
of the about-to-expire contract with major networks. As things 


stand now, the radio ind y and - 
the union do not have to get to-| have become his fans, whereas 











‘Your Shoes Don't 
Match’, Says Gabe 
Of Brogan Thief 


New York— While playing a 
dance in Fairmont, W. Va., re- 
cently, Erskine Hawkins was rob- 
bed of four “pairs” of shoes, but 
all for the same foot. Seems a 
shoe salesman visited Hawkins 
during the afternoon and, to get 
proper sizes for an order, had 
the trumpeter try on the right 


Nellie And Gladys In The Inn 


gether on a new contract until | 
March 31. General opinion in the | 
trade is that, by that time, most 
kinks will be ironed out amicably | 
and, as far as the public is con- | 
cerned, the radio program picture | 
will remain more or less as is. | 

Leastways, that’s the lay of 
the general landscape as another 
Down Beat goes to press. 

Sigh Of Relief 

While the television and gen- 
eral radio pictures remain un- 
settled, Petrillo did give part of 
the industry a sound reason for 
heaving a sigh of relief when he | 
put the okay on FM outlets) 
negotiating with union locals for | 
the use of musicians on their) 
broadcasts, and for duplication 
of network “live” music shows 
on AM and FM stations. 

* Asked if this was a temporary 
lifting of the ban on FM broad- 
casts by musicians, the union 
head replied that it was removed 
for good. As it stands, negoti- 
ations are a local matter and 
probably will not concern the 
national federation until FM 
grows into a nationwide net- 
work. At such a time, it then 


| kindly of him and his edicts. 


previously they’d not thought too 


That same instrument, tele- 
vision, has been the means of 
winning him some additional 
rooters wkpn on several recent 
occasions bands were seen and 
heard playing on the screens. It 
seems that the-union has made 
it a practice to grant okays to 





charity benefits and veterans’ 
organizations affairs for the tele- 
vising of musicians used in their | 


shows. 
Has A Heart 

James C. also hit the public! 
relations nail on the head again | 
when he issued an okay for 
musicians to make recordings for 
use in the Heart . Association 
drive. Ray Bloch’s band is being 
used. 

Then came the okay for Bing 
Crosby to continue transcribing 
his Philco radio programs. The 
ban was waived in this case be- 
cause the Crosby platters are 





used only once, returned to the 
sponsors in Philadelphia and_/} 
destroyed. Musicians playing the | 
transcription dates receive rec- 





~ 


Chicago—Hostess Nellie Lutcher chats with Gladys Hamp- 
ton in the College Inn of the Sherman here, where Nellie 
shared the billing with Freddie Slack recently. Mrs. Hampton 
was in town while husband Lionel filled an engagement at the 
Regal theater. 


Dizzyites, Mal De Mer 
Make Eventful Crossing 


Stockholm—Mother Sills and the boys in Dizzy Gillespie’s 
band became almost constant companions on the trip here 





ord rates which nets them a/| from the States, it was learned when the S.S. Drottningholm 


third more than a live broadcast | 
performance would. 
Still A Puzzler } 

Yes, it would appear that Mr.| 


would become a national issue. 


Ban Can End 
A checkup reveals that pres- 


ently there are 371 FM stations 
in the United States, more than 
300 of which are affiliated with 
AM stations. 

The recording ban’s status re- 
mains unchanged, though efforts 
are being made to bring about a 
suitable royalty tax arrange- 
ment, to benefit the musicians, | 
through congress. Petrillo has} 
stated that if such an arrange- 
ment can be made, the ban may 
be lifted. 

Seems Peaceful 

So, all in all, it would appear | 
that things are pretty peaceful | 
after two solid months of con-| 


Petrillo has launched something | the result that the leader be-| 


landed with them. 
on the first day of sailing. Meet- 
ing unusually heavy weather, 
the ship tossed constantly with 





of a good public relations cam-/| came dizzy (no pun intended) | 


paign. Whether or not it was) 
planned that way is a matter 
wherein your guess is as good as 
anybody’s. 





Chicken Roost Gets 
Cozy Cole Quintet 


New York—Drummer Cozy Cole 
moved into the Chicken Roost, 
Broadway nitery that offered 
Margaret Truman an engage- 





ment, bringing with him a quar-| 


tet of instrumentalists. 


and suffered a minor head injury | 
when he fell to the deck. This| 
convinced him that his bunk 
was a much safer place and 
*twas there he spent the remain- 
der of the trip. 

As the tardy ship neared Goth- 
enberg, it was learned the band 
would not be landed until long 
after the initial concert was slat- 
ed to start. Through the influ- 
ence of the captain of the Drott- 
ningholm, manager Milt Shaw 
commandeered one of three tugs 
standing by the ship and brought 


Mr. Be-Bop himself encountered trouble 





Cat Nearly ‘Killed’ 
By Armstrong Disc 


Chicago — Ex-P.O.W. Ferry 
Friedl, Austrian band leader and 
avid Beat reader, writes from 
Vienna of an indeed memorable 

| experience which occured during 
| the late great fracas. Friedl, 
who was serving with the Ger- | 
| mans’ Second Panzer Division in | 
France at the time, says “Then | 
I got orders to take over a radio 
| car with some other radio oper- 
ators, to listen in on enemy com- 


shoe of eight pairs. This done, 
the shoes were neatly lined 
against the wall. Later, during 
the dance, a thief broke into the 
room and, without giving too 
much attention to his loot, made 
off:with the shoes. Now, Erskine 
wants someone to either return 
the shoes or swipe their mates. 


Rex Records; 
Nice Fete On 


Paris—The Rex Stewart quin- 
| tet, with George Kennedy’s alto 
added, cut a series of nine tran- 
scriptions January 18 for Radio 
Diffusion Francaise, to advertise 
| Hugues Panassie’s Nice jazz festi- 
| val, which only a few weeks ago 
| looked like a dead duck, but at 
|presstime had begun to show 
| spasmodic signs of life. 

Rumored signed for the fete, 
which was to begin February 16, 
were Norman Granz (with Hawk 
and Illinois Jacquet), Louis (with 
Big T and Bigard), Mezz (with 
| Pops Foster), and Chubby Jack- 
ison (with beard). 

Rex’ combo has been under- 
going a minor metamorphosis of 
|sorts: altoist John Harris quit 
in a huff after being fined $5 by 
Mrs. Stewart for being late at a 
dance down south, and singer 
Honey Johnson got herself fired 
for writing an ultimatum for a 
50 per cent raise on behalf of all 
members of the unit. As it hap- 
pened, the sidemen got the raise 
and she got the sack. 

—Ernest Borneman 


Guy Scribes Flick 

New York—Guy Lombardo has 
completed writing chores on a 
movie story based, to some ex- 
tent, on his personal experiences 














troversial excitement. | With Cozy in charge of the 
It would appear that way—| percussion department, there’s 
BUT .. oe Thomas on trumpet; Phil 





munications. That was a real 


| opportunity. Beside being a 
getting them onto the) short wave ham myself, I’ve been 


his seasick musicians ashore on 
that, 
bandstand a full two hours after 





< | J 
The embers still are smoulder-| Ojivella, clarinet; Sanford Gold, 


ing and, now and then, they! pjano, and Jack Lesberg, ( 
burst into a little flame. Evi-| P : ae. oe 


scheduled starting time. Despite 


this. 14,000 persons attended. shortwave listening post observer 


for the magazine Radio-News, 





dence of this was the recent line | 


in Walter Winchell’s column that|§ © e 
a press agent has been engaged | i & ac fe 
to fight Petrillo in the papers. | 


“Last name is Burnett.” 


e e 
Inopportune Time | 
rt would appear that Mr. Bor VIRCMAa FIUM FIZZICS 


Hollywood — Did 14-year-old Jackie Horner, 
appearance on the television and | rodigy who recently became California’s most noted juvenile 


nett has chosen a very bad time | 
to pick on Mr. Petrillo. Since his 


newsreel screens — particularly 


the former—during the recent | delinquent, miss a chance at movie stardom by embarking on 


Washington hearings, the union| the adventure that made head 
head has won himself a lot of | time? Producer Jeffrey Bernerd, 
friends. The writer has come) who yanked Jackie out of a role in 
across innumerable members of his forthcoming picture, Stage 
the great American public who Struck, was extremely incensed at 
caught Mr. P. on the: video and,| trade paper hints that he signed 
because of this chance meeting, | the youngster afteg she ran away 








| _... Flock Flutters To Hickory 





New York—Convention of trio tycoons turned out for 
Margie Hyams’ opening with her threesome at New York’s 
Hickory House. Left te right are Margie, Alien —a ~~ Mel 


Torme, Dardanelle, Mary borne. 
Margie is the former Woody Herman vibe star, and of course 
you've all heard of the Torme trio (drums, vibes, vocals). 





| Chic, for Czechoslovakia. 
| “As nobody could control what 
| I was listening to, I left all the 
| necessary work to the other 
operators and was always tuned 
in to Command Performance or 
some other top dance band. Once 
it could have cost my life, be- 
cause, while listening to some 
high ones from Satchmo Arm- 
strong, I wondered why every- 


Horner s 


piano 


for years the officially-appointed | 


in motorboat racing, entitled, 
Gold Cup. 

At the same time, it was an- 
nounced to just what extent Guy 
| has filled his cup with gold when 

Decca gave out the info that he’d 
made $200,000 in disc sales alone 
| during 1947. 

| body got out of the radio car in 
| a hurry, and found out just after 
| taking off the earphones that 
some big shells were screaming 
|in our direction. 

| “You certainly will compre- 





| bend that I missed the last top 


notes of Louis.” 





lines from coast to coast for a 





from her home here and, after a 
nation-wide search, was picked up 
in San Francisco under circum- 
stances which caused her to be de- 
tained in a private home by juve- 
nile court order. | 

Bernerd told Down Beat that | 
he had set Jackie for a role as} 
a pianist and-.actress in Stage | 
| Struck months before her | 
troubles started. “If this young- | 
ster’s career is ruined it will be| 
by what the newspapers did. to| 
her,” he stated angrily. 

Jackie’s professional ‘contatts | 
were extremely reticent about | 
their associations with her. At} 
MGM, where she was Said to have 
been under contract for four 
years, studio people professed 
only a vague recollection of a 





Asked for photos; they replied: 
“Of course not!” 





Ooops!. 

Hollywood—The Andy Russell | 
Revere camera show over Mu- 
tual, featuring the Pied Pipers | 
and Marion Hutton will debut) 
March 11 not February 11, is 
weekly, not five days weekly,| 
and will be backed by the Ray 
Sinatra band not the Ernie) 
Filice combo as previously men- | 
tioned. 








DANCERS MORE 










ww 
THOUGHT I'D TAKE THIS ONE OUT AND GIVE THE - 


SPACE” 





Sorts 
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Chicago—The Charlie Yentura band, shown above, is almost a family affair, with Pete 
Ventura on trumpet, Ben Ventura on baritone sax, Charlie on tenor and Ernie Ventura on alto 
sax. Others are Roy Kral, piano; Gus Cole, bass; Chick Keeney, drums; Jackie Cain, vocals. 
When this photo was taken, the boys had just made an all-night trip from Philadelphia, with 
delays at Pittsburgh, and could barely crawl up to the Newton Perry studios for rehearsal. They 
opened at the Blue Note two days later. Staff photo by Ted. 


Beneke Breaks Records 


By MONTE BALLOU 


Portland, Ore.—The high school freshman quoting his | 


Latin “Veni, Vidi, Vici” had better start boning 


in Benekese | 


and learn “Booked, Played, Knocked ’Em Silly.” Levelling, | 
that’s exactly what happened here. Times are tough, too! 


On their first trip to the north- 
west, the Beneke-Miller gang on 


| Stan Kraft (first violin), 





four | 


five dates (Eugene, Seattle — two | thythm, and John Graas, mello- | 


nights, and Portland—two night«) 


pulled in more than 17,000 cash | constantly, 


phone —who was on his feet) 
soloing almost as 


customers, and I'll bet a copy of | much as Tex. 


King Oliver’s Alligator Hop against | 
a cracked Lombardo that, at the | 


concert we attended in Portland’s 
Civic auditorium, a lot of ducat 


for a jazz band since Ted Lewis 
wore his first silk topper. 


Much of the trip’s success is| 
owed to fine advance work by | 


Beneke manager Don W. Haynes, 
plus complete cooperation be- 
tween Haynes and Portland pro- 


moter Burton McElroy, who is| 


striving to keep big band biz 
alive in this sector, Many names 
will owe their future dates to 
Tex. McElroy, who had gone in 
the red on several previous book- 


ings, considered the Beneke date | 


a last ditch effort to “keep ’em 
coming”. 
Pete Hits Lip 
Tex was somewhat handi- 


capped as far as brass were con- | 


cerned because Pete (Superman) 
Condoli had a bad accident in 
Eugene, Oregon, when someone 
opened the dressing room door, 
jamming Pete’s horn against his 
lip. Condoli was rushed to L.A. 
where he was under a specialist's 
care at this writing. Tex said 
he’d rejoin the band soon. 
Trumpeter Ray Linn was 
grabbed from the Sinatra show 


in L.A. and flown here to finish | 


the tour. Ray admitted the book 
was tough, required 20/20 vision. 
Band’s instrumentation included 
four trumpets, four trombones, 
six saxes (including the leader), 
a ten-man string section led by 


Faves Featured 
The concert program featured | 
such standards as Tuxedo Junc-| 


| tion, without the bounce of the| 
holders hadn’t laid it on the line | 


earlier version. Hallelujah, with | 
a featured spot for drummer} 
Jackie Sperling, was one of the! 
night’s highlights. St. Louis 
Blues March was played at a 
slower tempo than the Victor 
version. 

Of a certainty the band would! 
have to feature Miller favorites 
which brought fame and acclaim 
to Glenn’s name, so the payees 
demanded, and got, String of| 
Pearls and Chattanooga Choo- | 
Choo, the latter with vocal by 
Tex and the Moonlight Sere- 
naders. Garry Stevens soloed on 
Naughty Angeline and bowed 


| back to encore with his disc ver- 


sion of But Beautiful. Garry has 
a nice delivery; he’s been with 


| Tex just a year. 


It was getting close to inter- 
mission so I ambled backstage to 
chat with the band. 

Draws Chums 

Tex was talking with some 
friends from Texas, angling for| 
a home-cooked meal. They must | 
have been old friends ’cause they | 
called him Gordon Lee. Ain’t| 
it wonderful? The band drew} 
them all the way north. 

But that’s the way it snes 
continue to be. This band is a 


Ventura Brothers Vibrate Ensemble On Arrival | 


Memphis Gestapo 
Smashes Records 


Eyes Radio-Flicks 


Memphis — “Home - of - the - Blues” censorship, already 
firmly established as official for movies and stage shows, 
reached into a new category this week when Vice-Mayor Joe 
Boyle ordered police smashing of 400 copies of three blues 
records, labelled “obscene” by the | 
police department, of which Boyle | : ' 
is commissioner. Sale or jukebox | vantage of the situation to com- 
| use of the platters has been for-| mend highly Lleyd Binford, head 
bidden in Memphis. |of the Memphis cenSorshio 

“Banned-by-Boyle” were Move| board, whose action ‘in banning 
Your Hand, Baby by Crown) New Orleans because of Louis 
Prince Waterford, Take Your| Armstrong’s prominent role, and 
Hand Off Of It by Billy Hughes,| Other motion picture deletions of 
and Operation Blues ‘featuring| Pearl Bailey, Lena Horne, 
Amos Milburn. | Rochester, and Farina of “Our 

Boyle said an anonymous call-| Gang” have resulted in nation- 
er had complained to police, Wide publicity. Binford also pro- 


about one of the discs which he| hibited the local showing of 
| heard on a local jukebox. The| Annie Get Your Gun because of 








complainant said the record had | 
| already been banned in Dallas.) 
| Memphis police confiscated all 
| copies of the platter in question, 


. 
| hed them, and ord 
Slugger Pupi .stsstcd. mes, ans oracres jue 
Slapped With to police headquarters. Police 
S I = S e | 
| his audition. 
app I ng u it | Censor Commended 


New York—PupiCampo,rhum-! The commissioner took 
= Raggy reed at R.A ——— | H 

u artinique ‘teceive op H H 
billing when the nitery was slap- | aymes Hos pitalized 
ped with a $25,000 damage suit For Knee, Virus X 


filed in supreme court. 

Frank Smith, a textile exec, nelly weed — mage Dick) 
brought the charges, claiming | aymes currently is bedded on| 
that Pupi poked him on Novem- two scores—a torn knee cartilage | 
ber 18 while the rhumba music | 2nd virus X, necessitating the 
makers were giving out with | singer missing his press time ap-| 
their very best Latin rhythms.| Pe@arance on his Autolite stint | 
Smith, if seems, didn’t win a|°Ver CBS. 
dancing contest (of which}, The knee injury came when 
Campo was a judge) whereupon Haymes, hurrying to make a Bob 
words were exchanged. The|Hope guest appearance re-| 
plaintiff claims they were ex-|hearsal, slipped on his newly-| 
changed between himself and| Waxed living room floor, fell,| 
the maestro, with the latter| twisting the tendon. 
using a fist for an exclamation| The virus X blow followed,| 
point, said point being placed on| Marking the second time this 
the Smith facial features. winter Haymes has been struck | 

Diosa Costello, Pupi’s wife, wit-| by the affliction. ' 
nessed the affair and told a re-| 








ad-| 











Chief Seabrook then called in | 
| Boyle to hear the other two, and| 
the absolute ban is the result of | 


Negroes. in the cast. Boyle said 
“Binford deserves a monument 
.. . for trying to clean up the 
picture show business.” 

The Freedom Train’s scheduled 
Memphis stop was cancelled by 
its sponsors, the American Heri- 
tage Foundation, because of in- 
sistence upon segregation by 
Memphis Mayor Pleasants, al- 
though other non - segregated 
showings in the South have oc- 
curred without notable incident. 

Radio Next 

Possible censorship of radio 
programs in Memphis was fore- 
cast by Boyle’s condemnation of 
“supposed-to-be comedians”, 
who he said were “pulling some 
stuff they couldn’t have gotten 
by with in the old shooting days 
of the wild and woolly West.” He 
declined to name the programs 
involved “but when I have to I 
will do it.” He said national pro- 
grams were out of his jurisdic- 
tion, implying otherwise as to 
local shows. 

Asked by interviewers under 
what law the platters were ban- 
ned, Boyle replied “Police power! 
That goes a long way. It covers 
a multitude of sins.” 

Which should rank as the un- 
derstatement of the year.—bee 





porter, “Pupi walked over to see | 
what happened and got blamed | 
for everything.” 

Whether or not the first part | 
of that statement is true is some- | 
thing the court will have to de- | 
cide. The latter part appears to) 
be definitely a fact. 


Chico's Suit 
Nets $10,000 


Los Angeles — Former band - 
leader Chico Marx was awarded | 
$10,000 damages for “humiliation | 


GIVE LIVELIER TONE... 





FASTER KEY ACTION! 


Your musical instrument store or repair 





cinch to draw anywhere it plays| and inconvenience” he contends 
because of the memory of Glenn/| resulted from references to him 
Miller and the great personality | in the Warner Brothers’ movie, 
of its affable leader, Tex Beneke.| Rhapsody in Blue. Marx, whose 



































suit was against the _ studio, 
| claimed his name was used with- 


gave the impression he had play- 
| ed piano in a theater in a cheap 





oure due on the air in ten minutes!” | 




















neighborhood in New York. 











Home Use Only 


New York—In filing suit 
for divorce in Wilson, N. C., 
Mrs. Rachel Braddock claimed 
that each time she and her 
husband had an argument, 
he’d slap Changeable Woman 
Blues, a disc by Johnny 
Moore’s Three Blazers, on the 
family phonograph, playing it 
over and over. 

“On many occasions,” Mrs. 
Braddock charged, “he would 
play the record over and over 
throughout the night, point to 
it and say, “that’s you, 
woman!’ and keep right on 
playing it.” 

“Mrs. Braddock was granted 
‘a-divorce, which is another 
bane 4 of instituting a recording 











| out permission and that the film | 


man can now equip your saxophone 
with genuine Res-O-Pads...recognized for 
superior performance and longer 

life. Skillfully designed and carefully 
manufactured to highest quality 
standards. Res-O-Pad’s exclusive con- 
struction assures livelier, richer 

tone and faster, more positive key action. 
Only the best “quality, imported 

English bellows leather (brown kid) 
and top grade woven felt are used. 
Res-O-Pads are available in a complete 
range of sizes to fit amy saxophone. 
CONN BAND INSTRUMENT DIV. 
C. G. Conn Lrd., Elkhart, Indiana 











_ tt a 

THE BIGGEST SELLING...MOST 

POPULAR SAXOPHONE PADS 
ON THE MARKET. 


Cross-section view shows RES-O-PAD’S ex- 
clusive construction with metal ring to insure 
round shape and accurate size; metal disc 
soundboard to reflect and enrich tone quality; 
MADE OF TOP QUALITY IMPORT- firmer, woven felt for more positive key action 
ED ENGLISH BELLOWS LEATHER 
AND FINEST GRADE WOVEN FELT. 





EXCLUSIVE CONSTRUCTION AS- 
SURES FASTER KEY ACTION, 
LIVELIER TONE, LONGER WEAR. 


COMPLETE RANGE OF SIZES TO 
“FIT ANY MAKE QF SAXOPHONE. 
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CHICAGO BAND BRIEFS 





Bill Harris Returns; 
Likewise Paul Mares 


By TED HALLOCK 


Chicago—Thimgs happen fast in this great new country 
of ours! Jazz Ltd,’s 49-year-old bus boy Louis Zuccaro quit in 
a huff, grabbed his trumpet and joined the union, for spite. 
The Blue Note’s washroom attendant (“Deacon”), last seen 


wearing a paper hat, was given the 
heave-ho by a management which 
evidently thought the be-muraled 


February 6 at Jazz Ltd. 

ex-Spanierite Lionel Prout- 

ing, in time for Mr. B. to jump 

into Tin Pan Alley’s 88 spot with 

the new Paul Mares jazz band. 
Mares’ New Band 

Mares’ quintet, including Bean, 
Eddie Meusel, drums; Stewart 
Horton, tenor, and a bassman 
opened February 9 at the Oak 
street spot, for an unlimited stay. 
A New Orleans trombonist (un- 
named) may be added if biz will 
support an extra man. 

Teddy Walter’s scheduled De- | 
tour opening (February 6) was | 
nixed at the eleventh hour by | 
club owner Gould, who felt that | 
the Rhythmites had done suffici- | 
ently well to be held over. Wal- | 
ters was not too happy. 

Sarah 





Due 

Gusts: tes entered the | 
Tailspin February 23 with pianist 
Lee Barnes replacing Ernie Har- 
per .. . Regal theater’s advance 
line-up boasts Sarah Vaughan 
and Lucki Millinder’s band for 
the week starting March 5, with 
the Buddy Rich ork plus Johnny 
Moore’s Three Blazers tenta- 
tively set for an April 23 opening. 

Leader Jimmy Dale is adver- | 
tising the availability of his oft- 
rehearsed 16-piece band. With 
sidemen like Kenny Mann 
(tenor), ex-Hamp, and trum- 
peter Gail Brockman (who has | 
been guesting around town), the | 
crew should sell. | 

Barnet Expected 

Lunceford band, under Ed Wil- 
cox’ baton, one-nited February 
15 at the Savoy ballroom. Rag 
Doll ops are dickering for Charlie 
Barnet’s new combo, sometime 
in April. Three Suns are also 
being sought for the northside | 
bistro. Rumors have Barnet’s 
new crew to be paid on a pro 
rata basis; no salary, just dough 
for nights worked. 

Trombonist Bill Harris joined 
Eddie Wiggins quintet at Jump 
Town February 13, making it six 
(four rhythm, two melody line). 
Owner Pete Johnen hints at a 
new “policy” for the spot. 

Hoefer Shifts 

Beat columnist George Hoefer 
abandoned his record selling 
chores at Hudson-Ross to take 
over the brand new disc depart- 
ment for Concord Radio . . 








overbearing. His technique often 
borders on the impossible, especi- 
ally considering his age. Scott 
holds at the Doll through March. 
Bothwell’s Bookers 

Johnny Bothwell has drop 
GAC, now is handled by Asso- 
ciated booking. He plans to keep 
the combo, though is holding on 
to three big band libraries he’s 
used during the past few years. 
Bee Hive’s first concert was a 
sell-out. Spot has installed a 





remote wire for half-hour shots|town, not sluggishly orches- 


every Sunday, 4-4:30 p.m. over 
WJID. 


(near northside): Jessie Miller’s 
Dixieland combo. Releases claim 
it’s from New Orleans. 
Marion Hutton did a week at the 
State-Lake theater February 13. 
B&K house sheet, the Bala- 
banter, quipped, “Petrillo is the 
only president ever to be elected 
on his oer : 

o! 


Lightning Does Dept.: Having | 


suffered a rash of splitlips, auto 
wrecks and nixed dates, Elliot 
Lawrence hit again during a one- 
niter at Muncie, Indiana: trum- 
peter Walt Stuart’s chair (with 
Walt in it) fell backwards off 
the band stand. 

Cleveland’s Music Makers out- 
Mooney Joe at times. Unit closed 


ped | at the Brass Rail, went shopping 


for Club Silhouette (which was 
shopping for la Lutcher at the 
same time). Their weird organ 
chords behind Johnny Pietro’s 
accordion on Man I Leve are 
like dull fire . . . Music fanned 
to flame on such items as China- 





|trated, with Bobby West’s al- 
’ | ways - tonally-correct clarinet 
New jazz band at the Airliner) (sub-tone here) 
|tempo, excitingly played. Other 
|M.M. treats: 
Singer| accordion duo attack with a 
| ferocity Mooney has never dis- 


over a mad 


Idaho (clary- 


layed): Jealously I Fell In Love 
With You (whose diminuendos 
illustrate that a quartet can and 
does think about dynamics). The 
group should go... . and soon. 
Griffin To Glaser 

Johnny Griffin- Joe Morris 
crew has broken with the Gale 
agency, was booked into the 
Blue Note by Joe Glaser (same 
- Bothwell), may affiliate with 

oe. 

Jimmy McPartland received a 
presstime notice at the Capitol 
lounge. Combo’s future plans are 
indefinite, but James and MCA 
have begun mere! for a new 
spot, maybe out of Chicago. 

What’s this about Willie Bry- 
ant’s Mutual airer moving to 
Chicago? Fredi Washington 
Brown filed suit for divorce from 
trombonist Lawrence Brown 
early this month. Stuff Smith 








trio playing at the Blue Heaven 
Lounge on the southside. 
New Miff Group 

The Spanier spaniels broke up, 
Miff returning to New York, also 
Muggsy. Howard McGhee and 
op Rudy Davis were quite con- 
cerned over a few bucks which 
remained un-paid after How- 
ard’s Argyle stint. Local 208’s 
Mr. Gray settled the dispute, 
pronto. Rumor says to watch for 
a new jazz outfit, jointly fronted 
by Tony Parenti and Miff Mole, 
with (maybe) Sharkey Bonano 
on trumpet and Monk Hazel, 
drums ... the latter two to be 
spirited away from New Orleans 
evidently. Group may debut at 
the Blue Note following Louis’ 
date there. Same rumor has 
Glaser tentatively set to handle 
the group. 

Roy Kral and Jackie Cain 
have no difficulty in cutting 
vocal bop phrasing (formerly 
voiced with Stewart and Wind- 
ing) with Ventura. Seems their 
ranges descend to G below the 
lowest C Buddy could handle. 
Former Ventura sextet stalwart 

(Modulate to Page 6) 








18th year playing 


elmer 


CLARINET 








critic-jock Paul Eduard Miller’s | 
show may pluralize on WSBC| 
soon ... Drummer Barrett Deems 
seems to be Jimmy Dorsey’s Chi- | 
cago talent scout. The JD band 
is re-forming on the coast. 

_ You Bet It’s A Matter Of Opin- 
ion Dept.: Remember the tenor 
saxophone. Oh come now, it’s 
the gimmick M. Sax is no doubt 
twirling in his crypt today be- 
cause of. A shame everyone read- 
ing this can’t hit the Rag Doll 
one night soon to hear said horn 
played somewhat along the line 
its inventor must have had in 
mind .. . where notes extant in 
the diatonic scale can be dis- 
tinctly heard. That’s Ray Scott’s 
tenorist Joe Palmer’s stock-in- 
trade. The whole outfit is clean 
as a new buck, with amazing 
technique all around. Even singer 
Dorothy Collins is imbued with 
the idea that “flat” has some- 
thing to do with the British 
version of “apartment.” Inci- 
dentally, Ray’s new drummer is 
Kenny John, not Jimmy Chapin, 
as “gd a ieee. Though 
bare veable, mny is quite 
listena Fgh, 





ble, if sometimes a bit 
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Beryl Likes 


Sauter, 


Progressivism, Dixie 
Portland, Oregon — We loaned England four billion 


bucks. England sent us Beryl Davis. That's the interest on 
the loan for this year, and brother it’s going to be tough on 


Britain to keep up similar payments! 


others) met Bery! at a gathering of 
record dealers, juke ops, dise jocks 
and the trade in general at a 
short-lived cocktail bash given by 
RCA Victor and its northwest dis- 
tributor, Harper- Meggee. Victor 
need have no worry about the sale- 
ability of Beryl’s waxings .. . her 
personality and gracious good man- 
mers came on like Bonneville dam. 
Believe this scribe, when the rest 
of the country has a chance to see 
Beryl, by candlelight or otherwise, 
the U.S.A. will be Davis happy. 

RCA is behind Miss Davis’ cur- 
rent tour, which unusual pro- 
cedure may start a trend that 
other wax works might well copy. 

The musical-opinions Beryl 
expresses don’t coincide with this 
writer’s views, but are sound, 
nevertheless. As the daughter of 
Harry Davis, well known British 
bandleader, Beryl naturally ac- 
quired a musical background, 
the like of which few U. S. chirps 
can boast. 

Her BBC program Beryl By 
Candlelight gave her the neces- 
sary mike experience to ease the 
trials of her American appear- 
ances. Her favorite arranger is 
Eddie Sauter, and (natch) her 
fave discs are Victor. She was 
“discovered” on the Continent 
by Mel Powell and Ray McKin- 
ley (whose band she admires), 
and was lateralled by them to 








| Harbored | 





Portland, Ore.—Sure was a 
benefit for the homeless li'l 
dogs, when Beryl Davis ap- 
peared to sing in their behalf 
here. Puppy cradled above was 
luckiest of beneficiaries. 
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I (along with 300 





Willard Alexander, her American 
manager. She likes “progressive” 
music and strangely enough also 
has a high regard for Dixie- 
land. The gal likes music, period. 

After her appearance with 
KWJJ jock Sammy Taylor, the 
studio audience immediately or- 
ganized a Beryl Davis fan club. 
Dues are a receipt from any rec- 
ord dealer for one of her latest 
platters. I'm a member.—Monte 
Ballou. 


New York—The Downbeat club, 
which has housed many swing 
attractions on West 52nd Street, 
has thrown in the towel and 
turned to regular commercial 
floor shows. It has been re- 
named the Carousel. 


NEWS—FEATURES 


Chicago 
Band Briefs 


(Jumped from Page 4) 


Chick Keeney opened with 
Charlie at the Blue Note on 
drums, not Dave Tough, as fore- 
cast earlier here. 

Voye Tries Again 

Singer Evelyn Stallings left 
Eddie Wiggins to open as a 
single February 20 at Tiny’s 
Dipsy Doodle in Joliet. She’ll 
hold three weeks, backed by ex- 
Harry Cool, Gay Claridge pianist 
Hank Trevisan. 

An almost-completely-discour- 
aged Tay Voye opened at the 
Argyle February 10, minus clari- 
netist Lou Ranier, but plus a re- 
placement, Duff McConnell. Tay 
was booked in the spot for two 
weeks. 

Monroe, Mooney Inked 

Del Courtney opened at the 
Aragon yesterday (24). He'll 
stay through Easter Sunday. 
California’s gifts to music, Mur- 
ray Arnold and Joe Sudy, are 
holding forth at the Palmer 
House and Bismarck, respec- 
tively. Vaughn Monroe has been 
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inked for an Aragon one-niter 
March 13. 

Oriental theater producer Will 
Harris narrowly escaped death 
early this month in a head-on 
collision. He suffered a double 
skull fracture and was hospital- 
ized for three weeks. Mr. H. was 
well enough to inform us that 





George Watling and his GAFTF. 


HEN Efrem Kurtz and the Kansas City Philharmonic were in search 

V V of a guest guitarist they chose young George Watling. Formerly with 
the Rhythm Aires and the Ace Brigode Bands, George and his Synchromatic 
have played all the top hotel and club dates in the Midwest. Since the war 
George has concentrated on teaching and numbers many professional 


guitarists among his students. 


There has never been a guitar with so many exclusive, advanced features 
as the Synchromatic. Musicians everywhere ... amateurs, popular bandsmen 
and famous artists have hailed each improvement and said: “this is the finest.” 


. they’re all GRETSCH . . . and they’re all on one 


They’re all exclusive . . 





for 


superb instrument, the SY NCHROMATIC. There’s the Non-Pressure Neck 


which makes playing a pleasure . . . the Synchronized Bridge . . . Chromatic 


Tailpiece and many other features. 


From our 9 standard models it’s easy to find a GRETSCH “SYNCHRO- 


MATIC” to harmonize with both your requirements and your bankroll. 


Drop by your GRETSCH dealer today and see for yourself the handsome 
“NEW YORKER”, and “SYNCHROMATIC” models starting as low as 
$59.00. If your GRETSCH dealer doesn’t stock the model you want, write 
us for descriptive folders and 6-day trial offer. Just make sure you get your 


hands on one of those new SYNCHROMATICS before you make the final 


decision. 








Dept. B-2-25, 60 Broadway, Brooklyn 11, N. Y. 





The FRED. GRETSCH Mfg. Co. 


Musical Instrument Makers Since 1883 








# Synchromatic “400 


Art Mooney (Four Leaf Clover) 
is set for a week at the Oriental 
starting March 18, with Nellie 
Lutcher coming in for three 
weeks beginning March 25. 





Down Beat covers the music 
news from coast to coast and is 
read around the world. 
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Craftsmanship... 
Playing Ease 
and Tonal 
Distinction 
LREISCH 
Synchromatics 
lead the field! 





218 South Wabash Avenue, Chicago 4, Illinois 
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ANDY ARCARI, outstanding concert artist. Has appeared as guest 








JOE BIVIANO, well known recording artist (Sonora albums) and JEANNIE CLAIRE, now fronting her own trio in one of Florida’s 
soloist with such noteworthy organizations as the Philadelphia head of a popular New York teaching studio. ritzy night clubs. 
Symphony Orchestra. 





Has appeared with many leading orchestras. 
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ART VAN DAMME, heard regularly over CBS network with one 
of radio’s greatest swing combos featuring accordion. 





PIETRO DEIRO, 


noted 
New York City. 


composer and teacher with studios in CHARLES MAGNANTE, NBC-CBS artist featured on Jack Berch 
Pioneer of modern accordion teaching methods. 


show, Manhattan Merry-go-round, Abe Lyman’s Waltz Time, and 
American Melody Hour. 











ANTHONY MECCA, young radio and recording artist who has RUTH SWEET, prominent hotel and night club accordion artist 
made a name for himself in concert appearances with his brother now appearing with the Sweet All Girl trio. 
Domenic, and with Magnante and Biviano. 


Complete set of pictures suitable for framing 


EXCELSIOR ACCORDIONS, INC. 


OAKLEY YALE, widely known as concert artist. Appeared as 
guest soloist with Buffalo Symphony Orchestra. 


- « « FREE! Write for particulars. 
e 333 SIXTH AVENUE e NEW YORK 14 


+ EXCELSIOR ARTISTS FEATURED in top spots for '48 
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MOVIE MUSIC 
Jazz Names 





Spotted 


In Studio Orchestras 


By CHARLES EMGE 
Hollywood—A job in a Hollywood studio contract staff ork 


may be, as some say, musical 


death for a jazz musician (a 


fairly pleasant death at around $7,000 per year) but the 


gradual infiltration of the movie lots by outstanding jazz men | 2 


of today and yesterday is an in- 
teresting trend. The story proves, 
if anything, that jazz is a tran- 
sient, ever-changing form of ex-| 
pression, and that the jazz star of 
today will be glad to grab a ¢g 
steady job a few years from now. | 
I recently made a survey of the! 
movie staff groups and discovered | 
a considerable number of musi- 
cians who in the past made head- 
lines in collectors’ mags and hot | 
record reviews. | 
At Warner Brothers I found! 
Artie Bernstein, former bassman 
with the Benny Goodman Sextet 
of a few years back; Les Robin- 
son, altoman of name - band 
fame; and Archie Rosate, a| 
clarinetist whose reputation is 
confined largely to the coast but 
who has been rated by many ex- 
perts as one of the great jazz 
performers on his instrument. 
MGM Combo 
You could stage quite a ses-| 
sion with just five men out of} 
the MGM staff, where I found | 
Clyde Hurley, former trumpet! 
ace of several top bands; Gus| 
Bivona, former clarinet solo man 
with Tommy Dorsey; Frankie 
Carlson, anchor man of the 
Woody Herman rhythm section 
for quite a spell; Don Lodice, 
another top-notch reed man, 
and Tommy Todd, modern piano 
stylist who gave up his own trio 
to take the staff ork berth. 
Pianist Stan Wrightsman of 
the Universal-International staff 
would probably be recognized as 
one of the top jazz men on his 
instrument had he not chosen 
the studio way some years ago. 
Does he have any regrets? 
Hardly! 
Clark At Pary 
Paramount has Mahlon Clark, 
well on his way to recognition 
as one of our leading clarinet 
stylists when he accepted the 
movie staff spot. In the same 
unit I found Dick Clark, recalled 
as tenorman of the history- 
making Benny Goodman band 
of 1936. In the same outfit is a 
trumpet man, Frankie Zinzer, 
who could have carved a name 
for himself in the jazz business 
—if it is a business—had he not 
gone into studio work in the 
early days of sound pictures. 
At RKO is another trumpet 
man in somewhat the same 
category —Martin Peppie, a 
member of the old Ben Pollack 
band which brought 


light. The interesting thing is 
that after years of studio work 
men like Peppie and Zinzer can 
hold their own as jazz soloists 
with the younger generation. 
And remember Bruce Squires, 
trombone man featured by 
Benny Goodman, Jimmy Dor- 
sey and other leading bandsmen 
of a few years ago. Bruce is 
now sitting comfortably in the 
RKO staff ork. 
Fox’ Share 

Out at 20th Century-Fox you 
will find Vic Berton, drummer 
who made jazz history with Red 
Nichols and his original “Five 
Pennies”. And on the same lot 
is Eddie Miller, of the latter-day 
Dixieland tradition and still the 
favorite tenor saxman with 
many a collector. 

At Columbia I found Artie 
Schutt, pianist with the original 
“Five Pennies”. Artie never con- 
sidered himself a jazz musician 
and is frankly annoyed when 
collector-critics point out that 
he was simply a skillful instru- 
mentalist who slipped into the | 
jazz story by accident. Also at | 
Columbia is Manny Klein, trum- 
pet man rated as one of the| 
jazz stars of the early thirties, | 
but now well satisfied to be | 
earning top money as one of the 
best all-around trumpet players | 
in the business. 

Also of note at Columbia is 
drummer Lee Young, brother of 











ood | j2b on his ability as a “legiti- 


Lester and only Negro employed 
in a movie contract ork. Lee, | 
like other studio men, holds his 


mate” musician, but he is still 


| close enough to the rhythm field |} @ 


to appear with all-star units | 
(Benny Goodman et al) in jazz | 
concerts here. 

The Columbia music depart- 
ment also boasts another name 
that bobs up in jazz histories— 
music advisor Paul Mertz, 
pianist who played with Bix | 
Beiderbecke on the latter’s 
earliest Gennett platters. 

Maybe I’ve missed some in the | 
check-up. One thing I’m sure of | 


is that of those I chatted with. | 
none was sorry that his Path | 
had led him into the less excit- 

ing but more stable movie re- 

cording work, even though they 

rarely get to play anything but | 
routine stuff. Their main kick is | 
that union regulations bar them 

from accepting casual engage- 

ments and, as one put it: “The 

life is too easy. We only work a | 
few days out of the month— 

not enough to keep up a lip.” 














Hollywood — Musicomment on 
current pix: Monogram’s teen- 
agers pictures are intended 
solely for kids of high school 
age and as such are seemingly 
successful. Producer Will Jason 


| and his associate, Maurice Duke, 


always spot them with musical 
names of more or less impor- 


tance. Star, of course, is former | 
band singer Freddie Stewart. | 
Caught one recently, Smart/| 
Found Krupa appeared briefly in 
Politics, that billed Gene Krupa. | 
usual appearance as whirlwind | 
drummer, backed, ably enough 
(on the sound track), by the 
Monogram staff ork. Also found | 
night club singer Martha Davis | 
playing role of maid and doing | 
a bit of very good blues singing. | 
Candy Candido, who used to be| 
a bass player (still is, I guess) | 


| had a rather prominent comedy | 


role. Music bits are supplied by | 
the Harmonica Boys, a quartet | 


| in which most of the actual 


playing is done by two of the | 
members, Georgie Fields and/| 
Don Ripp. They also have roles | 
in the picture. All in all, better 
entertainment for juveniles than 
they used to get out of the 
movies. 

Negro papers announce that 
Billy Eckstine reports to MGM 
soon for picture work. MGM 
people who should know say 
they know nothing of Eckstine’s 
reported pact with MGM—which 
probably means Eckstine will 
soon report to MGM... . Pro- 
ducer Sam Coslow seeking top 
music names for his forthcoming 
Music City (titled after the fam- 
ous Sunset and Vine establish- | 





ment founded by Capitol’s Glenn 
Wallichs.) 


Hoagy Carmichael, now pre- 
paring to produce his own bio- 
grafilm, Stardust Road, in as- 
sociation with Buddy Rogers- 
Mary Pickford Triangle firm, 
tells us he plans to have Bix 
Beiderbecke portrayed in a role 
in the picture. Hoagy, as the 
music-wise know, was closely as- 
sociated with the late Bix in 
their early days. . . . Our paper 
landed on the cutting room floor 
as a title change turned Death 
on the Down Beat, which we 
reported on a while back, into 
Campus Sleuth (it’s the yarn in 
which Bobby Sherwood plays the 
killer) . . . Platter singer Dave 
Street, also pushing along in 
pictures, recently completed in- 
teresting role in Moonrise, the 
ork leader suspected of a mur- 
der. It’s a serious, top-bracket 
production with Dane Clark, 
Ethel Barrymore and _ other 
name players produced by Mar- 
shall Grant ... From there Dave 
moved right over to Columbia 
to do the lead opposite Gloria 
Jean in I Surrender Dear (we 
make no attempt to keep track 
of just how many movies, cur- 
rent, past and future are ttiled 
after songs).—Charles Emge. 
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ON THE SUNSET VINE 


Non-Union L. A. Band 


DOWN BEAT 9 


Jumps In Spite Of Sin 


By EDDIE RONAN 


Hollywood—As reported elsewhere in this issue, a non-| 
union band is working in this area. This reporter along with | 
the editors of Down Beat, realizing the many benefits offered 

. musicians through their union, believes the AFM can tana a 
on its merits, and, inversely, must |-—————————————— | &= 
be capable of facing its shortcom- | new-born bands out of Kansas | 
ings. A discussion of the afore-| City. Unpolished, the unit in- 
mentioned non-union band here is | SPires with a drive that leaves a | 
in complete indifference to either listener unmindful of all but the | 
side. This is only an apprasial of | most blatant clinkers. Certainly, | 
music. | the output is musically imma-| 
The band in question is that; ture, but such an enthusiastic | 

of Chuck Gates. Chuck, a good-| punch can hardly go by un-| 
looking young guy, plays trom-/| noticed. And, especially the ef-| 
bone. He organized the band! forts of 13-year-old tenor saxist | 


about two months ago and/| Pat Chartrand. Hollywood—Stag session at a Vine street musicians’ hangout, with Tony Paris of the Star- 

listening to a single set makes; Xavier Cugat made the local) jighters vocal group, pianist Carl Fischer, and singer Frankie Laine mooching cigarettes from 

one realize into what artistic dol- | headlines here again. This time pianist Milt Raskin. Fischer is Laine’s accompanist, and both have now moved eastward to 

drums most musicians fall once /| in a one-punch brawl with dress| Detroit, where they are appearing at the Bowery. 

they have reached musical| designer Oleg Cassini. Seems} —— ~~" ———* Sas tt et oe ae See 

puberty. The Gates band dis-| Coogie didn’t like Cassini rumba- ing at Ciro’s and they dancing | asked Oleg outside. It’s reported,; The patrons yawned, went back 

plays that rough-hewn verve so|ing with his new wife, Lorraine; at the Mocambo, so Xavier each threw a punch. One or both! to their tables. 

often associated with the early, Allen, especially with him play-|stepped across the Strip and! went down. And, that was that.| This month Kay Kyser cele- 

atenandanee - maa enterica — oe ———| brated his tenth year of broad- 

casting the NBC College of 
| Musical Knowledge and, to com- 
|memorate, asked the first con- 
| testant on his initial 1938 broad- 
cast to be his guest. The guest 
| was found after much scurrying; 
| Ronnie Sanders of Chicago . 
Accordionist Dick Cantino, who 
| was first to win the Philip Morris 
| Night With Horace Heidt contest 
| here on the west coast, at press 
| time was still knocking off all 
|contenders. And, as far east as 
| Brooklyn. His prize money is 
|}adding up at the rate of $250 
per broadcast. 

The next 270 transcriptions of 
the Myrt and Marge airer will 
|have choral music for the 
| bridges in place of the organ, 
| Says bossman Larry Finley... . 
| Disc jockey George Jay is now 
doing a nightly midnight-to- 
|three stint from the Kings 
restaurant over KWIK 


| Items In Brief 

Capitol is prepping a special 
| promotional gimmick to encom- 
| pass 1,600 disc jockeys in behalf 
| of the New Find, Kay Starr... 
Steve Gibson’s Red Caps have 


| been renewed at Larry Potter’s 
.. . Nat Vincent, head of Peer’s 
western and hillbilly department, 
| has just finished 38 years in the 
music business. In 1918, he wrote 
| ’'m Forever Blowing Bubbles .. . 
| Sherman Williams’ band is cur- 
rently at the New Orleans Swing 
Club, San Francisco. . . Virginia 
Maxey joins Walter Gross and 
| the Ernie Filice quartet at Ce- 
| zar’s . . . The Mello-Larks are 
|}now featured at Billy Gray’s 
| Band Box. 

| Tony Martin recently signed 
| with the Colonial Inn, Miami, 
| which necessitates his flying 
| there for the club date and back 
| here for his air show each week. 
|... The Bobby True trio, now in 
lits fifth month at Showtime, 
looks like it will stick for the 
| rest of the year. .. . Whimsy 
music is pubbing Jeanne Dunne’s 
| latest, I Know It Was Love... 
Pianist Tommy Reilly, well- 
known in these parts, is recover- 


ling from a serious operation at 


; | Hollywood hospital... The 
’ ‘ 7 “ ; . Sportsmen quartet is now w 
When Clyde McCoy “blows ‘ | Capitol, getting a record released 
sweet and blue” he’s assured ~~ Sa 5 each month under a deal set by 
ln 1h A tal d il ‘ : Marty Melcher ... Dick Webster, 
the tone wil be rich and mellow - who ankled GAC here recently, 
. it’s guaranteed with his Olds is now teamed with George Ward 
: : in a new agency ... The Phil- 
cornet. He chose that cornet with care; | harmonica trio is in its second 


and he chose the finest for flexibility, week at the Frontier, Denver. 


quality of tone and smooth, easy response. 


WE HAVE 


F. E. OLDS & SON, Los Angeles, Calif. DIZZY GILLESPIE 


BERETS or BEBOP CAPS 
CLYDE McCOY | »*« $2.00 x 
“Mr. Sugar Blues” Sane 
FOX BROS. TAILORS 


712 ROOSEVELT ROAD 
CHICAGO, ILL. 


Say Brus! 
Dig Your Easter Thread Now! 
Jimmy Dale 
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This Then, Is 
The New Look! 








EDITORIAL 


TIED NOTES 

BACH-ENZINGER—Bob Bach, 
critic and writer, and Jean knzinger, 
former wife of Shorty Sherock, early 
this month in New York. 

DAY-ALMQUIST—DVennis Day, radio 
singer, and Margaret Almquist, Janu- 
ary 30 in Los Angeles. 

DeLEO-LONG — Emile DeLeo and 
Leslie Long, former singer with Eddie 
Stone and Carmen Cavallaro, January 
22 in New York. 

KERBY-HUBBARD — Keith Kerby, 
program director of KSFO, San Fran- 
cisco, and Emily Hubbard, January 25 
in Las Vegas. 

MERRICK-LIEBER — Mahlon Mer- 
rick, musical director of the Jack 
Benny show for the last 13 years, and 
Gene Lieber, February 17 in Holly- 
wood. 

TARNERO-DAILY—George Tarnero, 
guitarist, and Isabelle Daily, January 
24 in Pittsburgh. 

WELLS-FEILING—George Wells, 
band leader, and Lois Feiling, Janu- 
ary 15 in Pittsburgh 

FINAL BAR 

BRENNAN—J. Keirn (Jack) Bren- 
nan, 75, lyricist (Let The Rest of the 
World Go By, Empty Saddles, After 
the Ball, Little Bit of Heaven), Feb- 
ruary 4 in Hollywood. 


ENDRES—Hubert Endres, 57, prin- 
cipal second violinist with the Detroit 
Symphony, January 1 in Detroit. He 
suffered a heart attack during a 
broadcast. 

LOMAX—John Lomax, 80, collector 
and anthologist of folk songs and 
father of Allan Lomax, who took over 
his work, January 26 in Texas. 

MASINO—Frank Masino, 70, flutist 
formerly with Louis Rich and the 
Spitalny brothers, February 1 _ in 
Akron. 

McKENZIE—William (Red) Mcken- 
zie, 47, of Blue Blowers and Chi- 
cagoans fame, February 7 in New 
| York. 


OBERNIER—Frank H. Obernier, 47, 


| former drummer with Gus Haenschen 


and Gene Rodemich, December 26 in 


Ft. Wayne, Ind. 
OLSON—Gordon Olson, “30, pianist, 
January 24 in Chicago. 


SEXTON—William F. (Doc) Sexton, 
38, publishers’ representative for Burke 
and Van Heusen, January 31 in an 
auto accident in Hollywood. 

SHERMAN—Sam Sherman, 70, strol- 


| ling violinist who worked in the lower 


| 


They laughed when we sat down at the metamorphosis, | 


to paraphrase a famous advertising catch-line. 
didn’t exactly laugh, either, and the editors of Down Beat 
haven't been laughing too much during the last seven months. 

It has been a rather grim business, this scramble through 
all the problems of paper supply and mechanical headaches 
in printing. We've told you our story before on this page, 
once in the July 30 issue last year and again in the September 
10 issue, so there is little need of repeating it in detail here. 

Let’s just say that we became jealous of the New Look in 


Well, they) 


women’s clothing, automobiles and all other re-designed | 
products in this bright, new year of 1948, and determined to | 


achieve that New Look for your favorite music newspaper. 
Here we are, readers, proudly decked out in our new 
paper stock, a process coated sheet of 45 pound weight; in 
all the glory of our new typography and our not quite so 
speedy but more eye-pleasing letter press printing; with, as 


trimming, our photographs reproduced in fine 100 screen | 


engraving for clearer reproduction and, oh, yes, four ad- 
ditional pages! 
This we like! We hope you do, too! 





NEW NUMBERS 


GART—A son to Mr. and Mrs. John 


=— 
eee 

on a al Gart, January 30 in New York. Dad 
~ is radio organist, composer and ar- 

ranger. 
KRAMER—A son to Mr. and Mrs. 
Jack Kramer’ recently at Mrs. 
ys Kramer's home in Texas. Mom is 





Dottie Dotson, formerly Del Courtney 
singer. 

‘LAZAR—A son to Mr. and Mrs. 
Hank Lazar, January 24 in New York. 
Dad is Erskine Hawkins’ road man- 





ager. 
cet MASS!IE—A son to Mr. and Mrs Con 


# 2 . > 2 
a Massie, January 27 in Los Angeles. 
Dad is radio musician. 





East Side, 
York. 
LOST HARMONY 
CLINE — Jeannie Akers, hillbilly 
songstress, and Rufus (Rusty) Cline, 
cowboy guitarist, February 6 in Holly- 
w 


early this month in New 


ood. 
KARDALE—Chick Kardale, Chicago 
song plugger, and Suzette LaFeuch, 
recently in Kansas City. 
RAZAF—Andy Razaf, ASCAP mem- 
ber and author of Honeysuckle Rose 
and Ain’t Misbehavin’, from Jean 
Blackwell, New York librarian, re- 
cently in Hackensack, N. J 





WHERE IS? 
BOB ANTHONY, fcrmer singer 
with Bob Chester. 
BOB BATES, bassist once with 
Sonny Dunham. 
JOE BAUER, former Tommy 
Dorsey trumpeter. 
BABE EGAN, leader of the 
Hollywood Redheads band. 
DICK (HOT CHA) GARDNER, 
George Olson vocalist turned 
leader. 
HODDY HAUGHEY. saxo- 
phonist last with the Commo- 
dores somewhere in New 
Jersey. 
JOE HOSTETTER, trumpeter 
with the original Casa Loma 
band. 
MAURICE HULEING, leader. 
SIDNEY MEARS. trumpeter 
with Horace Heidt. 
PETEY NAPLES, pianist. 
DORR STEWART, piano 
player last with the Commo- 
dores in New Jersey. 
BILLY STOETZEL, 
Chicago pianist. 
ANGELO SYRACUSE, Buf- 
falo pianist, in Chicago in 1938 


oldtime 





or ‘39. 








| see 
strictly-from-hunger character | 
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.\CHORDS AND DISCORDS 





Readers Tear Kenton, 
And His Critics, Apart 


To The Editors: 

Maybe haunted and house 
usually are found together, but 
I think if you will look at the 
label of Jo Stafford’s new rec- 
ord again you'll see it is Haunted 
Heart, not Haunted House. 

It’s nice to know that Kenton 
makes news (Editor’s note in 
Chords of Jan. 28); I knew it 
wasn’t music! 

Nancy Martin 


* we 


Scott Talked Sense 


South Bend, Ind. 
To The Editors: 

I’ve been a Kenton fan ever 
since his first days at the Mead- 
owbrook in the east. I’ve col- 
lected his Decca blue labels and 


still feel his waxing of ‘Taboo 15s | 


one of the best sides he’s ever 
cut, though it is years old. 

I think Stan is definitely get- 
ting out of hand and is miser- 
ably turning in the wrong 
direction. Although you seemed 
to just sit and yawn at Scott’s 
comments in your January 28 
issue, the boy talked a lot oi 
sense concerning Stash. Stan is 
“neurotic” ... he’s striving for 
something that’s way beyond 
his grasp and in trying to catch 
it his band is pouring out some 
very insane music which I won’t 
classify as jazz because it just 
isn’t there. I’ll also go as far 


to say that he has never re-| 


corded a _ side equal to his 
Artistry Jumps for downright 


precision among the banu. auere | 


aren’t enough notes in the scale 
to give rating to this side, Mix. 
And I do believe that Stan’s 
comment in his big 
concerning Boyd Raeburn’s out- 
fit is really something to laugh 
at, the mention that Raeburn’s 
stuff can be cut by the Bostor 
Symphony or somethin’. Hide 
vour head Stan, you aren’t play- 
ing progressive jazz, the Duke 
is still way ahead of you. 
George Alexander 


Re * 


Scott Didn’ 


San Diego, Calif 
To The Editors: 


I just read your issue of Janu- | 
|}ary 28, and if you think Ray) 


Scott was fuming, you shoulda 
me right now. How a 


like Scott can afford to make 


the comments about Stan that 
| he did, is beyond me. I'll admit 


that some of the King’s remarks 


| were a bit caustic, but one must 
|remember that it was the firsi 


time anybody really blasted the 
music biz the way he did. It 


‘certainly took quite a bit of | 
| frankness and fortitude. 


Any- 
way it was about time someone 


|read off the whole crowd and 
| woke them up to what situation | mother and say ““‘isn’t that too 


| 


really exists. Maybe that is wh 
the very rectangular Mr. Scott 
is still running around with a 


“splash” | 


very tired combo working for 
coffee and cake, ana Stan is 
right up on top where he be- 
longs. 

Mr. Scott .. . should be locked 
in an 18th century drawing 
room to knock himself out on 
an out-of-tune harpsichord. 

Ray Nightingale ETM 3/C 


* * * 


Give Him Back Seat 


San Francisco 
To The Editors: 

There is only one worthwhile 
sweet band, dance band, jazz 
band in the whole world and 
that is the great Ellington’s. He 
has lost some remarkable mu- 
sicians, but he will always be 
great, and Stan Kenton can take 
a back seat .. . WAY BACK! 


Lexa Egon May 


oo am a 
And Switch Spotlight 
Chicago 
| To The Editors: 

Lousy! Stan Kenton’s version 
of jazz. His personal attitude 
toward old New Orleans and 
real honest American jazz shows 
that he has signs of being selfish 
}and jealous toward the men 
that made jazz what it is today. 
His band sounds something like 
a boiler factory in full swing 
and when those so-called trum- 
pets give out, well you would 
swear they were trying to see 
who could give the loudest 
screech. Give me more notes on 
old jazz kings and focus the spot- 
light on someone else _ beside 
Kenton. 


Ray Traxler 


X* a oe 


Uninhibited Brass 
New York 

To The Eaitors: 

... The reviewer didn’t like 
| Stan’s screaming (in Minor Riff) 
and super-powe:ful brass kicks. 
Well, I’m sorry for you but that’s 
one of the big things I like 
about the band. It’s a real thrill 
to hear a big band BLOW loud, 
| not sound noisy, but good. Basie 
| used to come on with that blast- 
ing type stuff and you get it in 
most of the later Herman rec- 
|ords that are generally thought 
| of as his best. 
I caught the band at the Com- 
|modore ... and was glad to see 
|that the band didn’t get in- 
| fluenced by the management 
j}and muffle the horns. Seems 
like any time a great band hits 
|a hotel they go sort of com- 
| mercial. Stan really blew in the 
|Century Room and I watched 
the appreciative audience and 
|nobody winced or held their 
| ears. 
| So please don’t react like my 


| loud.” It’s a dynamic expression 
| you'll find in classical stuff too. 
| John Hardie 





REEDS GILBERT 





by Eddie Ronan 
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4WINK LITTLE OF IT, MUD PACK! 
THERE'S NOTHING 10 RATHER 
00 THAN RUN MY FINGERS 
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Call on your local dealer and convince yourself of the 
above statements. You are in for the thrill of your life. 


SEND FOR DESCRIPTIVE FOLDER No. T-20 TO-DAY! 


She H.N.WHITE Cc. 


Band and Orchestra /nstruments 
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Freddie Slack's 88 
Atonal Harmonics 
Blend Skill, Form 


By Sharon Pease 


Chicago—In response to popu- ( 
lar demand we have been doing | ¢ 
occasional repeat columns using) 
new musical examples. This time | 
we have chosen Freddie Slack} 
whose original column sg 
in Dewn Beat, January 1, 1938.| 
A condensed biographical sketch 
appears below. 

Born Viroqua, Wis., 1911... 
First instrument was drums, 
then xylophone, and when 13 he 
shifted to piano . . . Studied with 
a local teacher while in high 
school and began experimenting 
with dance music . . . Moved to|’ 
Chicago when 17 where he con- 
tinued musical training at the 
American Conservatory under 
the guidance of Tomford Harris | 

Met Rosy McHargue, well- | 
known clarinetist who took him 
to hear many leading musicians 
including Earl Hines and the late 
Bix Beiderbecke ... First job | spot in the newly organized Will 
was with Johnny Tobin . . .| Bradley band . Has fronted 
Moved to Los Angeles where he | his own orchestra since 1941 and 
worked with Henry Halstead,|made frequent appearances in 
= Burtnett and Lennie Hay-| | motion pictures. 

. Joined Ben Pollack in| Slack is currently heading an 
tose. Other members of the/ exceptionally fine seven - piece 
Pollack band were Harry James, | combination which closed at the 
Dave Matthews and Bruce/College Inn, Hotel Sherman, 

|February 12. One of the most 

In 1936 Freddie joined Jimmy | impressive characteristics of this 
Dorsey whose band, at that time, / unit is its diversified library. In- 
was on Bing Crosby’s Kraft|'cluded in their repertoire are 
Music Hall program .. . Became clever arrangements of material 
interested in boogie woogie long associated with the leader, 
—, recordings of the late| Cuban Sugar Mill, Kitten On The | 

(Pinetop) Smith and! Keys. Down The Road A Piece. 
=o one of the first name band! Cow Cow Boogie, etc. There is 
planists of the swing era to fea- also an abundance of new ma- 
ture this style ... His work terial such as Benny Carter’s 









Freddie Slack 





contributed much toward popu- 
larizing boogie woogie . . . Left 
Dorsey in 1939 to take a featured 





SHARON PEASE 
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|Two Left Hands and Be-Bop 


Boogie, Phil Moore’s Steal Away 
Easy Baby, and Strollin’. (These 
have been recorded for future 
release by Capitol). Evergreens, 
bop, head arrangements of blues, 
and riff tunes add to the variety. 
Vocals are capably handled by 
John Legardy and Charlotte 
Blackburn. 

It is only natural that Slack 
should have a versatile band for 
he is a versatile arranger and 
piano stylist. His work in either 


| category reflects the talent, ex- 
' perience, thorough schooling and 


seriousness of purpose that have 
made him one of our outstand- 
ing musical leaders. 
Helpful Example 
The accompanying example 
should be extremely helpful to 
pianists who desire to improve 


their performance of atonal har-| 


monic styles. Anyone who has 
worked with this ultra-modern 
idiom has experienced the tend- 
ency to extend chords and sub- 
stitute harmony just for the sake 
of dissonance. In fact the com- 
mon protest against atonal har- 


monization is that too often the} 
is consciously | 


harmonic maze 
achieved instead of being the 
sub-conscious result of an artis- 
tic and meaningful over -all 
purpose. 

Slack agreed to collaborate in 
a project that would illustrate 


the basic fundamentals involved. | 
This columnist supplied him with | 


a simple tune with fundamental 
harmony. His task was to in- 
terpret the selection in his con- 
ception of the modern harmonic 
trend. For comparions and help- 
ful analysis the harmonic se- 
quence of the original theme is 
as follows: (1) C; (2) C; 
(4) F 7; (5) C; (6) AT; (7) DT; 
(8) G7 and G aug.; (9) C; 
Cc Gi) Ff 7; Gs) 73 
(14) A 7; (15) 
(16) C. 

The first measure of Freddie’s 





Moderato 














(3) F 7; | 


(10) | 
(13) G;/ 
D 7 and G 73) 





arrangement is an excellent! 
illustration of the sub-conscious | 
achievement of dissonance 
through the conscious maintain- | 
ance of good form and skillful | 
composition. The harmonic de-| 
viations are chromatic with con- | 
trary motion between treble and 
bass and with logical resolution | 
of tendency tones. By playing); 
each hand separately and listen- | 
ing to the logical progressions, 
then combining both hands and 
listening to the result as a whole, 
one can gain real insight into 
the basic priciple of the atonal 
factors in modern composition. 
This principle is used throughout 
the example with especially ef- 
fective result in measures 5, 6, 9, 
10 and 15. 

(Ed. Note: Mail for Sharon Pease 
should be sent to his teaching studios, 


om) Lyon & Healy Bldg., Chicago 





Long Into Click 


Philadelphia — Johnny Long} 
and his orchestra begin a one- | 
week engagement at Frank 
Palumbo’s Click restaurant here, | 
March 1. 


A Virile ‘Ooo-la-la’ 


New York—Herb Jeffries has 
made a deal to play a featured | 
roll in the new Folies Bergere in| 
Paris. 





Ernie Anderson Sets 
Town Hall Schedule 


New York—Town Hall promo- 
er Ernie Anderson, having reg- 
istered heavily with two recent 
boff features (Art Tatum and 
Mel Torme), has planned the 
following sessions during com- 
ing months: Chubby Jackson 
and Vic Damone on February 
28; Noro Morales and his torrid 
Latins, March 6; Lionel Hamp- 


| ton, sometime soon (but at Car- 


negie instead of Town Hall); 
Billie Holiday, either April 3 or 


|10; Cootie Williams and Dinah 


Washington, March 13; Dizzy 
Gillespie, also soon, and Stan 
Kenton for a return Carnegie 
date, April 17 or 24. 
Tatum, who netted “the 
strongest crowd reaction yet,” 


| according to disk jock Fred Rob- 


bins, will likewise return under 


'the Anderson banner sometime 


in April. 





Dubious Honor 


Wheeling, W. Va.—Ray An- 
thony has been made an official 
rat catcher of this city in con- 


|junction with the current war 
| being waged to rid the territory 


of an infestation of the rodents. 
The trumpet playing maestro 
has been proclaimed honorary 
pied piper. 








Quality is traditional in Gibson Strings . . . a 
quality perfected by years of experimentation 
for strings of unparalleled brilliance, long wear- 
ing and responsive. The choice of Gibson Strings 
is a tradition with leading musicians who 
depend on the orange and black box as a 


symbol of reliability. 
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“Frombonist 
Life Like N. 


Laine's 


O. Book 


By GEORGE HOEFER 


Chicago—Contradictory to previous reports, Julian Laine, | 


the New Orleans type trombonist, is not a relative of jazz 


pioneer Jack (Papa) Laine. 


Irving Fazola’s Dixielanders on both 
the recent Keynote and Victor 
albums, as well as with George 
Hartman on Keynote. Laine was 
bern in 1908 and started in jazz 
with Sharkey Bonano and Leon 
Prima in his hometown. His first 
recording date was made with Shar- 
key’s New Orleans Boys in 1936 
when they cut Everybody Loves My 
Baby and Yes She Do, No She Dor’t 
on Decca 1014. Julian played the 
riverboats in the true Orleans tradi- 
tion playing moonlight excursions 
on the S.S. Greater New Orleans for 
many years. 

Julian has played all the fa- 
mous spots in and out of the 


He is a comparatively young | 
Crescent City musician whose recording work is featured with | 





Pumpkin and the _ Roosevelt 
hotel. He played with Red Bow- 


that didn’t have a single mem- 
ber from Pennsylvania, the late 
Jules Bauduc’s band (guitar 
playing brother of drummer Ray 
Bauduc) and his own bands. 
Cut Lip 

While returning from Biloxi, 
Mississippi, after an engagement 
| with Bauduc, Julian figured in 
an auto accident which almost 





finished his playing career. They | 
|ran head on into another car) 


| 
| fog, 


man’s Pennsylvanians, a band/| 





“The paragraph that says 
read that over again.” 





a 





ne A 


RUSS PRIESTLEY 








‘after the record is played’ — 





| while traveling slowly through a playing with Sharkey and Leon | 
and Julian sustained a Prima. 
French Quarter including the) severe cut to his lip. This kept| 


Frolic, Club Forest (lush gam-|him away from music for some! Blackhawk restaurant in Chi- 
bling palace), Jung hotel, Golden' time but finally he was back'cago and joined Louis Prima’s 
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Stepped-up resonance due to thin-walled 
design moulded from vibrant new material. 


Different chamber proportions for each in- 
strument (clarinet—alto—tenor—baritone) 
insure maximum response from each. 


Tailor-made fit for your embouchure assured 
by wide range of exclusive facings 71 to #9. 


Tue quickest way to 


your reed playing is to switch to a set 


=r 
: -" 


we, improve 





big band which also included 


| PeeWee Russell and Sal Fran- 
In 1937, Julian came up to the | 


zella. The band was short lived 
and Laine soon was off on an- 
other ill-fated venture with Joe 


HOW 


NEW RUNYON 





MOUTHPIECES 
your playing 
5 WAYS! 


Effortless attack for every tone is result of 
completely new contours at mouthpiece tip 


and forward chamber. 


Matched bite permits baritone to tenor to 
alto switch with no embouchure change. 


give added character to 


of Runyon Matched Bite 


Mouthpieces. They work five ways to give added zest to your 


tone—relaxed ease of blowing—and faultless balance. No other 


mouthpiece will do so much for your play- 
ing. Leading professionals from coast to 
coast have switched to Runyons. Developed 
and perfected by Chicago’s famed teacher 
of professionals, Santy Runyon. Ask your 


local music dealer to let you try a Run- 


yon today. 


MANUFACTURED BY SANTY RUNYON PRODUCTS 


Selmer 


EXCLUSIVE 
DISTRIBUTORS 


ELKHART 
INDIANA 





Flexible single screw 
ligature and special 
reed guard included 
with each Runyon 
Mouthpiece. Choice of 


Red, Ivory or Black. 


SOLD BY LEADING MUSIC DEALERS EVERYWHERE 








Orleans with Tony Almerico and 
| Fazola, playing on the boats. 
Served In Brazil 

During the war Julian was in 
the army for 26 months in Brazil 
{and Trinidad. Upon discharge 
he again joined Tony Almerico 
and has been with him on and 
| off ever since. 
| In addition to the above men- 
| tioned recordings, Laine waxed 
| with Louis Prima on Brunswick 
|and with Slim (Nappy) Lamare 
on those Victor hillbilly records. 

Gag Nickname 

On the Fazola Victor sides it 
will be noted that the trombone 
was played by (Digger) Laine. 
| This nickname was fastened on 
| Julian by Fazola because of a 
| sue of Julian’s called “Digby 
| O’Dell, the friendly undertaker.” 
| Laine was last reported to be 
| back in New Orleans organizing 
|a Dixieland band of his own 
after a two months visit to Chi- 
cago where he was to join Paul 
Mares band. The deal with Mares 
fell through because of the union 
restriction on out of town 
musicians. 


| ene winding up back in New 
| 


* x a” 
Miscellany: 

Les Zacheis reports that when 
Ellington played Cedar Rapids 
recently, Duke and Carney came 
to his house to listen to the odd 
side in the Hindemith album re- 
ported in the Hot Bex (Dec. 31, 
1947). Both Duke and Carney 
remembered the number but 
were unable to identify it. Duke 
recalled that he wrote the tune 
in Rockford, Ill. The morning 
after Duke’s visit, Zacheis re+ 
ceived word from George Ava- 
kian of Columbia that the 
number was Dusk in The Desert 
as reported in the last Beat by 
Mike Levin. The reason for the 
|mistake was that Dusk in the 
| Desert had a master number of 
| M651, while the correct master 
|/number of the Hindemith side 
| was AM651. Several copies of the 
j}album with the Ellington side 
|have turned up in New York 
City since Zacheis found his. 


Click Offers 


Bonus Yacht 


| New York—The press agent 
| who reported the story swears 
it’s true so— 

| Frank Palumbo, operator of 
| Philadelphia’s Click restaurant, 
| famous for the fabulous gifts he 
bestows on visitors and band 








|employees, is offering Spike Jones 

| a $45,000 yacht entirely free as a 
bonus if the King of Corn will 

| extend his engagement there for 

| two weeks or more. 

| That’s what the press agent 
sez. 








($3350 


Trombone $4.50 
The CUP MUTE designed by and for 
the top brassmen in the country. It's that 
sharp looking red and white job—that 
you've seen on the mute racks of the 
name band brass sections.—Perfect inton- 
ation—a tone that's really clear and easy 
blowing—no muffled or low tones. 
PLAY WITH THE BEST. Get a Stonelined! 
See your dealer or order direct (use the 
coupon below)—Send for illustrated cata- 
log in color of America's finest orchestra 
equipment. 
Humes & Berg Mig. Co., 
Bidg. 5 


i §25 W. 76th St., 
: Chicago, Illinois : 
) Stone Lined Cup : 





: Please ship ( 
oa Ss es : Mutes subject to refund if dissatisfied : 
4 ‘ : upon return of mute in salable con- : 
‘ i dition within 10 days. Remittance 
- i Saw 
a4 OO Trumpet (J Trombone 
eS Check Here For Free Illustrated 
wy) SS |i Catalog. 
Porta-Desk Goldentone ToneX Pads Selmer Goldentone Clarion Speedex Runyon Magnitone Selmer-Clark Pi Ne ..essseessssesssssssesssennnnenssnnnnnnnnsceteretcsssssccees 
Plastic Reeds Saxchai Mouthpi Crystal Polishes Mouthpieces Ligature Batons |; Address 
Mouthpieces and Swabs City 
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By Michael Levin 


New York — The portents are 
on the wall in the shape of a 
nice shiny piece of glass. Bobby 
Sherwood has become one of the 
first to shrug his shoulders, ride 
with the times, hie himself off 
to Cleveland where he has be- 
come a television disc jockey 
while other shows are in pro- 
duction. 

Television is going to change 
every phase of the entertain- 
ment business. It most particu- 
larly is going to affect music 
and its presentation. 

Up until now a good band 
could climb on a stand either in 
a hotel, theater 
or radio sta- 
tion and get 
away with 
playing what- 
ever brand of 
music it was 
selling. With 
very few ex- 
ceptions, bands 
were nothing 
much to watch 
i on the stand. 
=. By the time 
Mike the guys get 

through suck- 
ing reeds, blowing spit out of the 
valves and lounging in the pe- 
culiarly drooping fashion that 
only good horn men can affect, 
the audience has few optical 
illusions left. 

With video this will have to 
change. 


While the straw hats may not ee 
come back, visual gags and rou- : 


tines are going to play a bigger 
share in everything a band does. 
If it plays good music, it still is 
going to have to be dressed up 
with good production—and this 
is something that the average 
band knows nothing about. Even 
in theaters, very few units pay 
any attention to anything but 
getting on and off in the stated 
time, This of course is one of 
the things that is wrong with 
theater shows as such, 

The dance business as we 
knew it in the thirties is pretty 
well gone. This doesn’t mean 


that jazz is dead or that there) 


is no further room for dance 
bands. It means that the exist- 
ing ratios between theater, radio, 
records, one niters and hotels is 
due for a change. The whole 
business is ripe for an upheaval 
in its basic economics. Just which 


way this will work is something | 


that men will gamble dough and 
careers on. Those who are right 
will be the Jules Steins and 
Tommy Dorseys of tomorrow. 
As yet the music business has 
not fully awakened to just how 
close the television revolution is. 
It is now not a matter of years 
but of months. Since the first 
of the year the scramble for 
talent, options and time has 
been on. The bands and the 
music business in general had 
better pick up on the situation 
fast, or it will be in trouble, even 
deeper than it is at present. 
During the past two years, the 
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MEN'S DINNER 
SHIRTS $3.95 





Wool and Rayon 
60/40 
White, Tan & Blue 


Wey 11) 


SUPREME MEN’S SHOP 


1683 BROADWAY. N. Y.. Nr. 53rd St. 





q Sarah, Maggi And The Missus | 





New York—Sarah Vaughan received her Down Beat award as 
1947’s top girl singer on the Maggi McNellis program recently. 
Miss McNellis, who. presented the plaque, is shown above, left, 
with Miss Vaughan. Maggi’s ABC airer is slanted toward the 
“sophisticated homemaker.” 


Beat has printed many stories 
about New York City’s 52nd 


Street—Swing Alley—dying, re-| 
Right 


viving or just existing. 
now it’s in pretty tough shape 
again. Only the Onyx, Three 
Deuces, Ryans and the Hickory 


House are following a music| 


policy. The other clubs are using 


strip teasers and girlie shows. 
It seems to me that the sooner | 


the Street dies completely, the 
better. 

I am wishing its present oper- 
ators no hard luck. But the 
steady trade that used to come 
there has been killed off prob- 
ably for good by the shoddy 








try a MARTIN before 
you buy a horn 


The chances are a Martin is the hort vou ll TR 


THE MARTIN BAND INSTRUMENT CO 


ELKHART, IND 





*. ARRANGER REFERENCE LIBRARY 


. Here is a new series of books for orrangers, de- 





» signed to describe the many techniques and tricks 
% used by America's foremost dance-band arranger 


* 


Ready — Sook 1 


MODERN 
HARMONY 
by Calan ening, 


A book of instruction and examples covering many 
of the new ideas and developments in Harmony 
which are used in present-day dance-band orches- 
tration. Subjects include Modern Chord Construc- 
tion, Consecutive Fifths, Modal Scales, Contropuntal 
Writing, impressionistic Motion, and Complete Mod-*, 
izati hit song. Edited % 


ern Reh 


by Dick Jacobs. 





of a popul 


© in his work. Arrangers seeking to achieve modern y 
* effects, new sounds and new colors in their music, \\ 
. will find this the most complete and up-to-date (| 

‘reference material available. 











Other Geshe in this Series Nou in Preparation 
TONAL COLOR AND EFFECTS - MODULATION 








AT YOUR DEALER OR DIRECT — 
BREGMAN, VOCCO and CONN, INC 
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surroundings, 


Street has garnered in the past 
five years. Despite the shortage 
of places for clubs and particu- 
larly music clubs, in the long 
run, probably the best thing that 
could happen to music in this 
town is for the Rockefellers to 
take over the south side of the 


so long, to make it a business 
section. 

| Forced to move elsewhere, to 
|refurbish and start anew, the 
clubs might pursue a slightly 
|saner policy with respect to 





building a steady clientele. Cer- | 
| tainly the hornmen around town | 


need the work — unemployment 
is practically the by-word in 802 
| these days. 

John Hammond, who is now a 
| vice-president of Mercury (cer- 


street as has been rumored for | 


clip-joint tactics|tainly gets around the record 
and shady reputation which the | companies, doesn’t he) played 


|me some recordings by the Rus- 
‘sian fiddle player, David 
|Oistrach the other day, in par- 
ticular the Khatchaturian Violin 
| Concerto. I feel excessively sorry 
for local string men when Mer- 
cury releases the discs later this 
year. 

Seldom if ever have I heard a 
violinist with a big lush tone, 
|tremendous technique and an 

iron sense of taste to go with it. 
His equipment and what he does 
with it are phenomenal. 

* * ca 


The Chicago Symphony, as 
long as we are on this sort of 
thing, seems determined to go 
ahead with its plan to fire Rod- 
zinski, despite firm local protests 
by the citizenry and others in- 
terested in the orchestra. 
























BUESCHER 
BAND INSTRUMENT CO. 


ELKHART, INDIANA 
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THIRTY-YEAR SAXMAN 
SAYS BUESCHER’S BEST BY TEST 


Speaks Saxie Dowell, from thirty years sax playing 
experience: “Have given my Buescher ‘400’ the most 


severe test possible. You 
have created the greatest 
tenor saxophone ever 
built .. . in tone, light- 
ning action, response... 
and believe me, I have 
played every make.” Fea- 
tured with Hal Kemp 
for fifteen years — and 
now leading his own 
fast-climbing combo — 
it's been Buescher for 
Saxie since 1923! 





“BRETONNEAU” 
leads the band! 













A GOOD REED will 
never have fancy cuts or lines. A 


good reed must be simple and natural. ONLY 


GOOD CANE CAN MAKE A GOOD REED, AND GOOD 
REEDS DON’T NEED ARTIFICIAL TREATMENT. 


AT ALL GOOD MUSIC DEALERS OR WRITE DIRECT 


Price List Per Hundred Reeds 











| Clarinet Bb and Eb.............. 18.00 
Sax Sop 22.50 
Baritone 39.00 
Tenor 33.00 
Alto ....... 24.00 





E. CHIASSARINI 
& CO. 


1595 BROADWAY 
New York City, 19, N. Y, 
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BH 
by THE SQUARE 


The Gorgeous George (Betty), 
that is), who recently worked 
the swank Beverly Hills Club in 
New Orleans as a single, may 
have returned to the Crescent 
City by the time you read this, 
to join Ray McKinley as vocalist 
in the Blue Room ... The Jacr 
Kramers have an eight pound 
boy. She’s Dottie Dotson, the 
singer, and he’s pitcher for the 
St. Louis Browns. 

It was a son at the M21 Powell 
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| house in California. She is Mar- 
|tha Scott, screen actress ... 
|Louis Prima started an eight 
|week stint at the N. Y. Par- 
amount on February 18... And 
the Prima praise agent, Barbara 
Belle, is being linked with Henry 
Nemo, who cleaned up in Cali- 
fornia real estate, they say... 
Billy Eckstine slugged it out with 
a couple of thugs in Oakland, 
California, and emerged the 
winnah. 

Ted Weems escaped injury in 
his second auto crash within two 


weeks, but 
vocalist Shirley 
Richards and 


whistler Elmo 
Tanner were 
hurt seriously 
enough to dis- 
able them for a 





couple of weeks 
... Skitch Hen- 
derson, the band | 
leader, and Vir- | 
ginia Leigh, New | 
York socialite, | 
are appreciating | 





the convenience of the long dis- | 
tance phone these days. 

Stan Kenton won his argu- 
ment with Capitol about includ- | 
ing Monotony in his next album. | 
He will play a concert on April 6 
in the 10,000 capacity auditorium | 
in St. Louis ... Perry Como) 
wants to buy a ranch and Hor- | 
ace Heidt may re-purchase the) 
Nevada Biltmore hotel in Las 
Vegas ... It will be the third 
for the Sinatras sometime in 
July. 

Bob Chester apparently didn’t 
like the band he took over from 
Bob Astor, for he switched it for 
a new combination which his} 
manager put together in New 
York, before continuing his| 
southern tour... Jack Robbins, 
the publisher, will write an auto- 
biography called Mr. Music... 
The Tunesmiths, piano, clarinet 
and drums with vocals by the} 
tubman, are causing comment at 
Eddie Leonard’s Spa on North} 
Charles street in Baltimore. | 

First colored star ever hon- 
ored by the Friars’ club in Man- 
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Britains Webb, London 
Hot Club Fold Together 


London—On the last day of January, England’s pioneer 





hattan was Lionel Hampton on 
February 14... They state that 
devaluation of the franc will not 
reduce prices nor duty on instru- 
ments imported from France... 


| Frankie Masters is disbanding 


and will go to the west coast, 
may start spinning platters, too 
... Gil Vester left the Del Court- 
ney band to sing over KNBC in 
San Francisco. 

Petrillo refused permission to 
remake the masters destroyed in 


|the recent disc company fire in 


New York. 


One of America’s stellar Percussion Educators is 
Roy Knapp, Chicago, shown here with his Ludwig 


& Ludwig equipment. Staff artist 


with NBC in 


Chicago, he has coached most of today’s outstanding 


percussion artists. 


PERCUSSION ARTIST 

















Just Out. New edition of the 
Ludwig & Ludwig Drum- 
mer, more interesting and 
instructive than ever. Every- 
body reads the ““Drummer 
Magazine.”” Send coupon 
for your free copy. 


flupwic 


Is a Thoroughly 


Advanced teaching and coaching have 
brought new culture, a new finesse to what 
was once just plain drum beating. In the big 
NAME bands of today the percussion 
sections stand out as brilliantly in perform- 
ance as in the sparkling beauty of their 


matched instruments. 


Aiding this new trend, this new appre- 
ciation of. drumming, are such men as 
Roy Knapp, specialist in the field of 


Percussion Education, who 


talent of the nation in the precise Art of 


Drumming. 


Contributing, too, is the advanced per- 


cussion equipment of Ludwig 
invariable choice of the keen 


é Lupwic 


Division of C. G. Conn Ltd. 
ELKHART, INDIANA 








Artist. For Ludwig & Ludwig Drums, 
Tympani, Mallet Played instruments are 
the finest in all Stardom. 

Yes, Ludwig & Ludwig is the universal 
choice of the Percussion Artist. Matched 
outfits in the dazzling DeLuxe of Pro- 


fessional Limelight; instruments and out- 


percussionist. 


coach the 


fits priced to meet the needs of the rising 


There’s a new Ludwig & Ludwig Drum- 
mer magazine with pictures and stories of 
all these fascinating new instruments for 


the percussion section. So clip the coupon 


& Ludwig, 


Percussion the World. 


now for the literature you will enjoy about 
Ludwig & Ludwig, the Drum Standard of 


LUDWIG & LUDWIG, Dept. 251 
1101 Beardsley, Elkhart, ind. 


Without charge, please send me the new Ludwig & Ludwig 
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| jazz band played its last coda at the conclusion of the final 
| London Hot Club concert—the band and the club folding 
_ simultaneously. George Webb’s Dixielanders made British 


history when they were launched 
four years ago, the first uncompro- 
mising jazz band ever to be formed 
in this country. A rapid rise to 
fame was still further accelerated 
when, a couple of years back, the 
band started the famous Hot 
Club of London—a venture which 
| looked like being an unqualified 
| success from all points of view. 
| But now, with the Dixielanders 
| breaking up, the club, too, comes 
|}to an end, and jazz enthusiasts 
must perforce turn their support 
to a new enterprise which was born 
early in February — the Leicester 
Square Jazz Club. Leicester Square 
is in London, and there was cer- 
tainly nothing “square” about the 
audience which packed it at the 
opening concert on February 2 to 
hear Graeme Bell’s sensational jazz 
band from Australia. 

The Bell boys have been tour- 
jing Europe for nine months 
now, always a smash hit wher- 
ever they play, and they plan 
to return to Australia some time 
this summer after “spreading 
the light” in nearly’ every 
country in Europe. Similar in 
style to the Lu Watters band, 
the Bell Dixielanders have now 
matured into what is unques- 
tionably the greatest jazz band 
| outside America, playing with a 
| skill and polish not usually as- 
| sociated with bare-foot gangs 
| like this. 
| Already they have played over 
|a dozen concerts in England, 
never failing to fill every seat 
in the house. A particularly fine 
| show was put on at the impos- 
ing Civic Hall in Croydon, 
southern suburb of London, on 
January 29. Here the Bell band 
| alternated with Freddy Rand- 
all’s jazz group, the whole show 
compiled by Melody Maker edi- 
| tor, Ray Sonin. Promotion was 
| by the so-called Cleveland 
; Rhythm Club, and they hope to 

run similar concerts about once 
| a month. The Leiscester Square 
| Jazz Club, however, is running 
| concerts every week. 


| The final Hot Club of London 
| concert was sparked by the 
| Graeme Bell band, which was 
| featured in a friendly “carving 
| contest” with the George Webb 
| Dixielanders. It appeared that 
| the English band was somewhat 
| under emotional stress — this 
| being their farewell stint—and 
| by comparison with the Aus- 
| tralians their playing was in- 
| clined to seem ragged. But they 
| had limitless enthusiasm, and it 
| seems a shame that the outfit 
| has decided to disband (a de- 
| cision prompted by internal dis- 

sensions and various other 
| difficulties). 





—Ralph Venables 
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CORRESPONDENCE 
OR AT STUDIO 


EVERY musician should be 


able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesana: 
Arranger — For— 
Van Alexander..... Lionel Hampton 
leonard Love ..Dean Hudson 
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Herb Quigley......... Andre Kostelonetz 
Alvino Rey........... Aivino Rey 
Turk Van Lake Charlie Barnet 
Buddy Weed..... Paul Whiteman 


xx Wow Available & 
Voicing the MODERN DANCE 

ORCHESTRA (150 Exomples). $4.00 
Course in Modern Harmony 
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(Complete) 3.00 J 
Course in Modern Dance Arrangin Cp 

(Complete) «- 2,004 
Course in Modern Counterpoin' 

(Complete) ............ a 3.00 


OTTO CESANA 


>7th St., New York 19 
Plaza 5-1250 
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Critic Rapped: Crowds Pleased 


Urbana, Illinois—After a three- 
week shake-down on the road, 
the new Ellington concert pro- 
gram has crescendoed into a 
thing of beauty and joy forever. 
For two nights in a row the con- 
cert sold out to frantically 
enthusiastic audiences on the 
University of Illinois campus. 

The band, which was brought 
to the campus by the previously 
ultra - conservative Star Course 
Board at the suggestion of Pro- 
fessor John M. Kuypers, new di- 
rector of the school of music, 
made a permanent, rhythmic 
dent on the so-called under- 
graduate mind. Man, it was edu- 
cational! 

Changes Slight 

Changes in the program, which 


year, the Duke, taking the band’s 
power-house drive for granted, 
puts together a new program 
with innovations in melody, har- 
mony, and rhythm; and each 
year, the critics, looking pri- 
marily for that relaxed momen- 
tum which is basic to jazz and 
the glory of the Ellington or- 
chestra, get lost among the 
innovations at the concert debut 
and commence the annual burial 
rites. A month or so later, after 
the band has ironed out the 
program on the road, _ the 
brighter critics change their 
minds and hop back on the 
band-wagon. No wonder Duke 
says despairingly: “There are no 
jazz critics.” 


As it now stands, the first 
part of the concert program 
consists of new stuff, arranged 
in order of maximum contrast, 
and featuring Duke’s Liberian 
Suite. The Suite is definitely pro- 
gram music and needs extensive 
explanatory notes to make it 
fully appreciated. Rightly under- 
stood, it is crammed with drama 
and humor of a literalness which 
Ellington has never before at- 
tempted. 

Stuff Still Mellow 


The second part of the concert | 


contains better-known material 
with a flag-waver towards the 
end which turns the audience 
into the aisles. Starting mildly 
enough with a vocal by Al 





won only qualified approval from | 


critics at Carnegie Hall on the 
night of the great blizzard, have 
been slight but important. A 
few numbers have come and 
gone, but the big switch consists 
of cuts here and there where 
the going was dull and, above 
all, individual modifications by 
the soloists and sections to fit 
their own styles and tastes. The 
result is a sort of gradual and 
cooperative composition by the 
band as a whole, which has al- 
ways made Duke’s outfit unique 
and which is a big factor in its 
long standing greatness. 

This unusually elastic manner 
of composition is successful only 
when the individuals in the band | 
are first-rate musicians and the 
leader has the genius to weld 
their ideas together with his) 
own. The Ellington band has! 
both. In fact, the outfit is 
studded with so many stars that 
it is a miracle that they can 
work together with such single- 
mindedness. And when the band 
is right and starts to roll, it be- 
comes the world’s number one 
rhythmic juggernaut. 

Critics vs. Duke 

Meanwhile, Ellington concerts 
and the critics produce an an- 
nual misunderstanding. Each 





| To Dig Duke | 





Cedar Falls, Ia. — Pevuple 
biding time, above, are in the 
middie of a four and a half 
hour wait for tickets to the 
first concert the Duke ever 
played here. A booking mixup 
left an open date in Ellington’s 
schedule and through the ef- 
forts of a sharp-witted com- 
mittee of students from Iowa 
State Teachers college, he 
filled it and their 1500-seat 
auditorium at the same time. 












GET THIS VALUABLE 





A “must” for professional and 
amateur musicians. r catalog 
lists hundreds of necessary acces- 
sories for all players, and features 
a gigantic listing of orchestrations. 
This worthwhile catalog is yours 
for the ing. Just send your 
mame and address to 
MUSICAL SUPPLY, INC., 113A W. 
49m St., New York 19, N. Y. 





Blend Into Campus Scene 


Urbana, Illinois—Two sweater-clad scholars, the critic on 
the left and his subject on the right, snapped at an Ellington 
concert on the Illinois University campus here. Cornell pro- 


fessor Marshall Stearns had 


been invited to the school to 


lecture on Chaucer and on jazz (but not at the same session). 
His review of the Duke’s work is in the adjoining columns. 


Hibbler on It Don’t Mean A 
Thing, the band gradually works 
up a momentum which rocks the 
countryside. Even the squares 
get hep. For it’s the band at its 
best, erupting with that funda- 
mental, unchanging ingredient 
of all great jazz. The stuff has 
been there for nearly twenty 
years, and it’s still mellow! 

—M. W. Stearns 





Down Beat covers the music 
news from coast to coast and is 
read around the world. 





Cedar Falls, Iowa—The Iowa 
State teachers college campus 
was chaos for weeks before Duke 
Ellington’s January 29 concert. 
Dazed Ellington followers gath- 
ered in mute groups to grin at 
each other in disbelief, or 
dragged the illiterati to record 
stores in an attempt to win them 
away from Vaughn Monroe. A 
music faculty member finally 
sputtered, “I’ve never seen any- 
thing like it. Just once I wish 
they’d get this excited over 


| Bach!” 
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Double-cop MOUTHPIECE 


TRADE MARK 


Harry James, 
“The Nation's No. 1 Trumpet 
Player,” including the entire 
brass section of his famous 
. . Made for all 
brass instruments. . 
. . double endurance 
. . for complete particulars 


PARDUBA & SON 


Sole Manufacturers 140 West 49th St., New York City 19 
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Every great Brassman (from Bix to James) 
has been a proud owner and endorser of 


HARMON MUTES 


Can anyone top this statement? 


Ask your local dealer! 
Bemember — ONLY HARMON MAKES A HARMON 
Mirs. of the Famous WOW WOW & TRIPLE PLAY mutes 
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Haywood 
Henry Aeron 


BUESCHER 
BAND INSTRUMENT CO. 
ELKHART, INDIANA 


Maxwell 





AND HIS 


BUESCHER SAXMEN 


To a vast-army of fans, Erskine Hawkins’ “Tuxedo 
Junction” Orchestra is tops in hot bands. Three sound 
reasons for the 20th Century Gabriel's international 
popularity are shown here—each a “big league” 
artist and firm believer in Buescher sax superiority. 


Julian Erskine 
ash Hawkins 














How high can you get? 





There's an easier way! Switch to a “5 String,” 

the revolutionary Kay bass used by hundreds of 
America’s best players...the bass that permits 

you to play “super highs” in lower positions. 
See for yourself how it speeds playing, improves 

intonation. Try a Kay 5 String Bass at any 

| leading music store. 
write Kay Musical Instrument Company, 

1640 Walnut Street, Chicago 12, IMlinois. 





“the bass thot odds 25% to your playable range” 


For descriptive circular, 
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(Jumped from previous page) 

Recognizable items such as A 
Train, Rocking In Rhythm, 
Sunny Side, and the solo medleys 
by the Duke and Hodges got best 
total reception, but the “we- 
know” members of the audience 
had come for the Liberian Suite 
and Clothed Woman and to see 
if Ted Hallock’s review in the 
January 28 Beat of the Duke’s 
Chicago Civic Opera concerts 
was called for. 

Article Insufficient 

Hallock’s article caused more 
than slight furor here. “Elling- 
ton is the end—that should 
logically eliminate application 
of the word ‘degeneration’ to 
him or the men under him,” was 
the inflamed reaction. 

Sonny Greer, absent from the 
date because of illness, was not 
available for questioning con- 
cerning Hallock’s remarks that 
he dragged tempos at the Chi- 
cago concert, but Oscar Petti- 
ford, when asked, “Did he?” re- 
plied flatly, “He did not.” 

Oscar Inspired 

Pettiford was also asked, “Is 
there really a difference of 
opinion between you, Raglin and 
Greer ‘as to what tempo should 
a tempo change to when a tempo 
changes’?” His stunned reply 
was that never in his profes- 
sional career had he heard any- 
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thing like that directed at his 
bass work, and concerning Hal- 
lock’s statement that the “tre- 
mendous incentive and feeling of 
happiness” derived from the 
Duke by his sidemen no longer 
existed, Pettiford said only, “His | 
music inspires me. It has always | 
inspired me.” 
The Hallock article was waved 
with some violence at the Duke 
himself, who hesitated to com- 
ment, but did say that critics 
at a longhair concert are at least | 
familiar with the offerings and | 
have previous experience with | 
the music on which to base their 
analyses of performance and 
interpretation. From this it was | 
inferred that he felt Hallock’s | 
unfamiliarity with the new) 
works had a great deal to do) 
with the article. 
Duke Differs 
Duke also commented dryly to | 
the effect that he did not especi- | 
ally believe in the mass or indi- | 
vidual telepathy of his audiences | 
and could not understand how 
one critic felt he was able to 
read the minds of himself and 
the band men and say they were 
playing with the attitude that 
their music was “beyond aver- 
age comprehension.” 
“We do not feel we’re beyond 





comprehension,” he insisted, but | 
| were a few who could not under- 


implied, however, that it was 




















RUSS PRIESTLEY 


“That new needle I bought is guaranteed for five thou- 
sand records.” 


true that to understand his|stand laughter throughout the 
music the motives and drives| audience over several choice bits 
of piano satire in the “old favor- 


behind it must be known, and) 

that not all critics and audiences 

were gifted with total perception. 
Laughter Puzzles 

The Cedar Falls assemblage} 

was perceptive enough, but there 


ites” medley. 





Gone Krupa... Sh 


NATIONAL SWING DRUMMERS CONTEST i tasers 


For the Youth of Our Nation Under 20 Years of Age on the 
Official Opening Date of the Contest March 1, 1948. 





LOUIE BELLSON, Winner of Last Contest (1941), Who Went with Benny Goodman 


In order to enter this sensational contest see your local 
Slingerland Dealer (local sponsor) who has the full details 


such as— 


1. Entry Blanks. 


2. Official recording of Gene Krupa’s Band of “Disc Jockey 

Jump” (Columbia No. 37589) which will be used in locals 
“Valse Triste’ Columbia No. 37224) 
will also be used in Semi-Finals and Finals. 


and Semi-Finals. 


3. Hear the record, work out your drum part, and be ready 
to do your stuff when local sponsor opens the contest in 


your area. 


SLINGERLAND DRUM CO. 








¢ OVER $5000.00 IN PRIZES 


e AN ALL EXPENSE TRIP TO FINAL CONTEST TO THE 
SIX WINNERS IN SEMI-FINAL. 


e ROUND ROBIN CONTEST SPONSORED ON LOCAL 
— REGIONAL — SEMI-FINALS AND FINAL LEVELS. 





KARL KIFFE, Winner in 1941 Semi-Finals (Los Angeles Area), who went with 


Jimmy Dorsey 


LOCAL CONTESTS OFFICIALLY OPEN MARCH 1, 1948 


1325 BELDEN AVENUE 
CHICAGO 


14. 1LLINOIS 





by Pettiford through the concert 
numbers, and his spots in the 
Liberian Suite, while presumably 
bearing no resemblance to what 
Greer would have done, appeared 
deeply sensitive to the Suite and 
impressed those who had worried 
about Greer’s absence. 


Opinion Divided 

Music faculty opinion the next 
day was sharply divided. The 
“Camp of the Blind and Deaf” 
was typified by one member, 
who, asked in class what he 
thought, said his was a class in 
music and why bring in irrele- 
vant material. 

The “All - MY - Senses - Are - 
Functioning Camp” was led by 
prolific composer and Ellington- 
worshipper Carl Anton Wirth. 
Wirth’s Symphony in A Minor, 
recently performed by the East- 
man Rochester symphony or- 





Oliver Coleman, imported from 
Chicago to sub for Greer, with- | 
out rehearsal did an obviously | 
remarkable job of filling Greer’s 
place. He was cued now and then 


chestra, his Postmortems on 
Frankie and Johnny and Ichabod 
| Crane Suite are among his most 
widely known works. 


‘Duke The Greatest’ 

Wirth devoted class periods the 
next day to powerful lecturing 
on the aims and methods of 
Ellington as a force in music. 
Charged Wirth: “I have this to 
say and I'll stand by it: If some- 
body should ask me who is the 
greatest composer in the whole 
world—not just America, mind 
you—the whole world—I would 
not hesitate to say Duke Elling- 
ton!” 

Excepting the one or two who 
might have viewed it dimly, 
| they’re still breathing hard here, 
and not disappointed that the 
Duke didn’t play Near You, How 
Soon, You Do, He Does, She Does, 


—Patricia A. Samsen 





Concert Take Tops 


New York—As all available 
seats were sold and additional 
chairs to be placed onstage were 
| being put up for sale, it was 
;} announced than Stan Kenton’s 
| Valentine Day concert at Car- 
|negie Hall was the biggest pop 
| music sell-out at that place since 
| the memorable Paul Whiteman- 
| George Gershwin concert in 1926. 


OPPORTUNITY 
for 
Ex-Service Women 
Musicians! 








Do you know a girl musician 
who served in the WACS, 
WAVES, SPARS or MARINES? 
We have a real opportunity 
for such girls in a unique 
musical organization! 


WE’RE LOOKING FOR: 


BRASS: 


| 
experienced trumpet and 
trombone players. 


STRINGS: 


| we need up to eight good 
violinists, cellists. 


| WOODWINDS: 


we hope fo find a half dozen 
clarinet-sax players. 


MUST BE FREE TO TRAVEL... 
ALL EXPENSES PAID... 
GENEROUS SALARY... 


Write to 
MR. SCHAMBER 


GEO. A. HORMEL & CO. 
AUSTIN, MINN. 


Giving Full Particulars: 
Experience, Photo, etc. 
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(Shoot all up-to-date recording ane 


publishing news. band an combo 
personnels and stuff to the Trade Tat- 
column, Down Beat. either 2415 
RKO Building, New York City. or 1222 
North Wilcox, Hollywood, Calif.) 


Personnels: 

Louis Miranda, slated to join 
Stan Kenton on conga drums, 
had a change of plans at the 
union’s suggestion . . . Shorty 
Sherock personnel at the Arca- 
dia has Bob Peck, Joe Cabot and 
the leader on trumpets; Blaise 
Turi and Dick Hickson, trom- 
bones; Joe Aglora, Buddy Arnold 
and Danny Bank, reeds; Barney 
Spieler, bass; Tony Aless, piano; 
Phil Sillman, drums; Tommy 
Lynn and Elaine Trent, vocals. 
.. . Ed Hall, clarinetist, moved 
into Cafe Society Downtown 
with a band consisting of Irving 
(Mouse) Randolph, trumpet; 
Henderson Chambers, trombone; 
Ken Kersey, piano; Jimmy Craw- 
ford, drums, and Lloyd Trot- 
man, bass. ; 

Johnny Lopez band, playing 


relief at the Broadway Palla-| 


dium, has Rusty Dedrick, Fred 
Lambert and Tony Lopez, trum- 


pets; Ray Beckenstein and Irving | 


Frank, altos; Billy Bellackand 
and Eddie Mehas, tenors; Tony 
Castellano, baritone; Joe Es- 
teves, piano; Jack Lopez, guitar; 
Johnny Rodriguez, bongos; 
Jimmy Santiago, congas; Tony 
Escollies, drums; Mike Cardona, 
bass; Lupita Lopez, maracas and 
vocals. 

Horace Heidt band, currently 
at the New York Capitol theater, 
has Jimmie Salko, Frank Wylie 
and Truman Quigley, trumpets; 
Tex Satterwhite and Leo Nis- 
baur, trombone; Abe Aaron and 
Charlie Brosen, tenors; Harvey 
Levine, baritone; Herman Saun- 
ders, piano; Stan Fletcher, bass; 
Bil! Richman, drums, and Frank 
Saputo, guitar. 

Records: 

Capitol records signed Jan 
Garber and Martha Tilton, buy- 
ing up some of the masters they 
made elsewhere. Martha was 
with Cap until mid-1947, when 
she switched labels. Her first Cap 
release is due March 1... God- 
dard Lieberson, v.p. in charge of 
Masterworks artists, has been 
elected a member of the board 
of Columbia records . .. Fran 
Pettay replaced Toby David as 
midnight to 3 a.m. disc jock on 
Detroit’s WJR. 

Majestics’ planning a long- 
term pay off to its creditors... 
London’s Levy Sound, Ltd., is 
taking over Vitacoustic’s Euro- 
pean distribution . . . Sol Hand- 
werger, Loew’s theaters publicist 
in New York, has been loaned to 
MGM records for special exploi- 
tation work. 








SHELLY 
MANNE 


4 


——_ 


NEWS—FEATURES 


Chicago, February 25, 1948 





Publishing: 


Ray Perkins, Denver’s after- 


noon platter spinner on KFEL, 
has had his tune, The Little Girl 
Who Never Went Back On Me, 
published . . . Sy Oliver, arranger 
and leader, and Dick Jacobs have 
opened an office for scoring in 
New York’s Brill building ... 
Emil Velazco, ex-maestro, has 
organized his own music scoring 
service for movies and television. 

Bandleader Buddy Johnson 
will consider for publication all 
material submitted to him dur- 
ing his current southern one- 
niter tour. Johnson owns So- 
phisticate Music Co. . . . Xavier 
Cugat gets profiled by Redbook 
magazine ... Frank DeVol, Holly- 
wood maestro, has penned a tune 
in collaboration with Eve Arden, 
titled I Always Get The Same 
Answer. In Hollywood that would 
be “yes”, no? 

One-Niters: 

Count Basie and Sam Dona- 
hue alternated February 13 at 
the University of Minnesota’s 
senior prom. Total nut for both 
orks exceeded $5,000 ... Tex 
Beneke got the annual Washing- 
ton prom (U. of a 
February 21... Ella and Illinois | 


set an all-time record at De-|R 


troits Masonic auditorium 
February 1, grossing $13,900. 
Highest previous gross for the| 
concert duo was at NYC’s Car-| 
negie hall, $9,800. 

Johnny Moore’s Three Blazers | 
begin a nationwide theater and/| 
one-niter tour from the coast, | 
March 1. 
Miscellany: 

Jerry Rosen, artist rep, has) 
signed Harry Prime to a booking | 





“Pll get Peggy Lee, that’s 


what!” 





disc airers. Chicago’s Local 10 
has similar rule. 

State-Lake house bandleader 
Lou Breese has joined the book- 
ers’ ranks, with local agent Mar- 
vin Welt ... Vincent Portner, 
former Johnny Messner tenor-| 
man, now teaching at Bogoda 
high school, New Jersey .. . Paul 
Gilmore, ex-Lee Castle trom- 
bonist, is searching for a purty 
gal accordionist for a trio. 
adio: 

Eddy Howard’s Sunday airer 
for Sheaffer pens, which started | 
with 52 stations, growing to a 
full NBC circuit of 161, now is 
adding two Canadian stations, 
CBL, Toronto, and CBM, Mon- 
treal . . . Lester Gottlieb, fan 
mag writer who covers music 
biz news and record reviews, 
switched from Young & Rubi- 
cam ad agency to a production 
post with CBS ... Johnny Fall- 


deal . . . Monica Lewis vacation-| stich, radio trumpeter on the 


ing 


Cleveland stint . Omaha’s| 


in Florida following her | Whiteman and Henry Morgan 


ABCers, was operated on for ap- 


AFM local has nixed guest ap-/ pendicitis. 


pearances by visiting leaders on 


Tune Toppers, heard over NBC | 
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Record Insurance! 
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The Actone is used and 
recommended by the 
foremost networks, 
record and transcrip- 
tion companies, disc 
jockeys, and collectors. 





x’. 
be 





Yes, the experts agree: The best insurance you can buy for your records 


is the Actone Transcription Needle. 


The Actone reduces record wear to 


the absolute minimum because each needle is individually Shadow- 


graphed* to insure a perfect point that fits the record groove. The Actone 


pays dividends of less surface noise and the maximum in clear, undis- 

torted tone. Ask your dealer for Actone Transcription Needles today! 
| 
| 


*In the Shadowgraph Process, each needle is magnified 200 times 
and shadowed against a scaled outline of a perfect point. If it 
deviates from a tolerance of .0002 to .0015 inches, it is discarded. 


A Product of 


Dagohaur Famous for Fine Needles Since 1892 
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Every drum star will tell you 


i} business. 


| thrice weekly and nightly at the 


Park Central hotel’s Mermaid 


| Room, are Nick Drago, trumpet; 
| Paul Musarra, guitar; George Di- 
|Paola, bass, and Joe Di Lalla,| 
| accordion . 


. . Jimmy Blake, ex- 
TD trumpeter, has opened his 
own radio and television repair 
in the 


technical radio while 


navy and continued it after his) 


discharge. 





St. Louis—Sarah Vaughan 
opened a three-week engage- 
ment at the Forest Club, in the 
Forest Park hotel here February 
13. Vocalist Vaughan’s advance 
bookings, so say her flacks, ex- 
tend now into 1949. 


He began studying | 


| Hefti-Wayne Package 
‘Follows Johnny White 


Hollywood —- Frances Wayne 
|}and Neal Hefti are headlining 
ithe package which followed 
| Anita O’Day and Johnny White 
into plushy Angelino’s in Santa 
Monica on February 12. With 
trumpeter Hefti are Jimmy Cut- 
ller, drums; Jimmy Rowles, 
piano; and Joe Mondragon, bass. 

Miss Wayne is making her first 
local appearance since 1945, 
when she appeared at the now- 
shuttered Trocadero. Before her 
recent eastern tour, she was 
heard on the California Melodies 
airshow. 





108 Massachusetts Ave. 





The Tone Heard ‘Round the World 


THE HAYNES FLUTE 


Wrought by Hand, in Silver, Gold and Platinum 





Wm. S. Haynes Co. 


Boston, Mass. 








F. A. REYNOLDS CO., INC. 
2845 PROSPECT AVE. 
Division of Scherl & Roth, Inc. 
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39 FAYETTE STREET © 


Avedis ZILDJIAN Genuine Turkish Cymbals are the only choice of the world's star drummers ... Shelly 
Manne, Max Roach, Lovis Bellson, Sid Catlett, Cozy Cole, Lionel Hampton, Joe Harris, Jo Jones, 
Gene Krupa, Ray McKinley, Buddy Rich, and many more. The quality, tone, and resonance of Avedis 
oe ZILDHANS have never been equalled. Every cymbal that bears the famous Avedis ZILDJIAN trademark 
is the individual handwork of skilled craftsmen. They follow a formula that has been the secret of 
the Zildjian family for over 300 years! If you want the finest, insist on Avedis ZILDJIAN Cymbals. 


Ask your dealer to show you the patented Avedis ZILDJIAN “Swish” Cymbals 


(with or without sizzle rivets). 


THE WORLD'S FINEST CYMBALS FOR OVER 300 YEARS 


Avedis ZILDJIAN Company 


NORTH QUINCY, MASS., U.S.A. 
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HOT JAZZ 


Charlie Ventura Trio 

Sf Stomping At the Savoy - 
22 Body and Soul 

Ventura backed by piano and 





Gene Krupa on two 12 inchers | 


It iS| support he deserves. 


recorded at Town Hall. 
mostly technical trickery, though 
Ventura does have some bars of 
musical interest. Krupa once 
again shows up as a drummer 
who has difficulty playing with 
a small group and keeping a 


beat moving without dragging. | 


His solos, fast enough, are dim- 
med considerably by the mem- 


HOT JAZZ 


ALBUMS | 








IGGIN 
i$ 
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| piano. A concert recording, it is 


| tasty stuff included. Rhythm is 


| flash tempos on tenor and yet 


| 





ory of “Buddy Rich’s luster in 
the same climes. Proof of his 
trouble in small group playing 
can be heard behind the quite 
good piano on Soul, where the) 
88 ideas are not in strict tempo, | 
though still not rubato, and} 
Krupa does not give him the) 
(Dise 2500) | 


Red Norvo-Don Byas 

‘it : ¢ Ghost of a Chance | 
off 1 Got Rhythm 

Chance is waxed by Norvo’s 

xylophone, with Specs Powell 

(drums), Remo Palmieri (gui- 

tar), Slam Stewart (bass) and 


| 








full length Norvo, with some 
a racing demonstration of Don 
Byas’ remarkable ability to play 


keep good jazz feeling in them. 
He’s backed by Slam Stewart 
and drums. Despite the boring 
quality of the bowed bass in 





RECORD REVIEWS 





its umpteenth disc appearance, | 
watch for his straight rhythm} 
backing of Byas—it is that} 
which justifies Stewart’s claim) 
to being called a great jazz bass | 
man. Both this and the Ven- 
tura trio side were produced by 
Timme Rosenkrantz. (Dise 2501) | 
Bob Crosby Bob Cats 
Py i Five Point Blues 
~f March of the Bob Cats 
Another Crosby reissue, this is 
fair jazz by the Bob Cats, with 
honors going to Yank Lawson’s 
trumpet. They have made bet- 
ter in that era over a decade 
ago. (Decca 25298) 
Todd Rhodes 
/! Bop Bop Sizsle 
oe Oh Baby 
ode Flying Dise 
oe Beli Boy Boogie 
22 Blue Sensation 
2 Dance of the Red Skins 
Six sides by a Chicago bop 
septet. Sizzle offers George Fa- 
vors’ baritone, has some surpris- 
ing moments of two-beat walk 
rhythm which is hardly to be) 
expected in a bop session. Louie | 
Saunders vocals Oh Baby in a 
complete carboning of Frankie} 
Laine. Disc has some more un- 
bopish moments—maybe the}! 
billing is incorrect on the group. 
There is also listenable tenor) 
sax by Louis Barnett. Blue is 
blues for altoman Hal Dismukes. 








10” RECORDS 


THE CHASE (2 Sides) — Dexter 
Gordon — Wardell Gray. .$1.05 
BIRD'S NEST—DARK SHADOWS 
Charlie Parker -——- Feat. Erroll 
Garner $1.0 
GLOOMY SUNDAY — NIGHT 
AND DAY—Billie Holiday. .$ . 
HEN I GROW TOO 


75 
OLD TO 

| ee Ma Sides) — 
Arnett Cobb $ .79 
THE. "SQUIRREL__OUR DELIGHT 
pada ee. — — 


Fa 

THELONI he -- “SUBURBAN EYES 
Thelonious Monk ee .$1.05 
MAD LAD — TUNIS I 
Sir Charles aus = 

eat. 
WILD LEO — EL SINO 
Leo Parker — 
Feat. Gene gt 
ONE O’CLOCK JUMP — 
JUMPING AT THE WOODSIDE 
Lester Young & Sextet... .$1.05 


12” RECORDS 


BODY AND SOUL — 
STOMPIN’ AT THE SAVOY 
Charlie Venturo Trio — Feat. 
G. $1.31 
ST. JAMES INFIRMARY—SHINE 


O 

J. = rden a 4 Eight — Feat 
ter — Stewart — 
B. Bis none | GS EPR RIE I 

0) BIG EIGHT 

IS WA ‘AITING. POR SUNRISES _- 
Teagarden Big Eight...... $1.59 

() SALTY DOG — WEARY BLUES 
Sid Bechet—Feat. M. Kaminsky, 
er $1.59 
(] HIGH SOCIETY — lacaaes 
BLUES — Sid Bechet — 

M. Kaminsky, Art Hodes. rt $9 
(] K.M.H. DRAG - 

t FUNNY FEATHERS 

i 


phn Sh apc Se Mn 


O 


Krupa — Cy Walter.. 


~ Hodes Trio with 
. Kaminsky, Fred Moore.$1.59 


ALBUMS 


JAZZ AT THE PHIL. (Vol. 1) 
with Krupa, W. Smith, Ventura, 
Jacquet, McGhee, etc. 
WW HIGH THE MOON — 
LADY BE GOOD 
3-10" Rec ords $3. 
NEW SOUNDS tN MODERN 
MUSIC (Savoy Vol. 2) 
Feat. Parker, J. J. Johnson, 
Eager, Winding, Dameron, 
rere Stitt. 
UES 





— HASING | 
IN THE 

oO BESSIE_ SMITH a 
ST. LOUIS BLUES — 2 10” Rec- 
CREE  ccscavesneuccvecesce $2.89 

(0 RUDI BLESH — THIS IS JAZZ — 
Vol 1 with Davison — Nicholas 


— Dodds —3 10” Records.$3.95 
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PLEASE SHIP RECORDS 
CHECKED [] ABOVE 


Name 








RE RS Zone........ State........... 


I enclose [] check [] money order 
Oship C.O.D. 
25c Charge for Packing 
on All Orders Under $3.00 
$1.00 Deposit Required On All 
C.O.D. Orders 
Our Same Fast, Dependable Serv- 


ice Whether Check Accompanies 
Order or sent C.O 





For Small Bands with BIG Ideas! 





following 
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50. each in U, S. A. 


For Small Orchestras (3 to 8 Pieces) 
These groovy arrangements enable 
any band to play as Jordan plays. 
Adaptable to any combination of the 





instruments: Piano, 3 Saxo- 


phones, Trumpet, Trombone, Bass or 
Guitar, Drums. | 


(1) BEWARE, BROTHER, BEWARE 
As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-18818) 


CALDONIA 


As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-8670) 


DON’T WORRY ‘BOUT THAT MULE 
As recorded by LOUIS JORDAN and his TYMPANY | 
FIVE (Decca-18734) 


RECONVERSION BLUES 
As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-18762) 


SALT PORK WEST VIRGINIA 
As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-18762) 


THAT CHICK’S TOO YOUNG TO FRY 
As recorded by LOUIS JORDAN and his TYMPANY | 
FIVE (Decca-23610) } 


CHOO CHOO CH'BOOGIE 
As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-23610) 


AIN’T NOBODY HERE BUT US CHICKENS 
As recorded by LOUIS JORDAN and his TYMPANY 
FIVE (Decca-23741) 


(What Makes Your Big Head } 
So Hard) | 


eee 








1 PREVIEW MUSIC COMPANY i 
i 228 North La Salle Street I | 
4 Chicago, Illinois 
- Please send me the following Lovis Jordan Small Orchs: \ 
q | ence ene i. eens De Roel oe ee aera: i 
ee eee 
I Enclosed ts $......0....c00000 to cover the cost 1 
t 1 | 
ORIN setsitsticninsaorsssseecileeitantasisatsjapinsnusatsiniat 1 
a a ee a ca RRO SI ROE ' | 
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Symbol Key 


Tops 

? Tasty 

£ ; Tepid 
? Tedious 














Red Skins is billed to Rhodes 
by-line, sounds much like the 
Red Skin Rhumba made famous 
by Charlie Barnet. Its frantic 
sound doesn’t stack up to the 
amount of jazz turned out. 
(Vitacoustic 1888, 2132, 2133) 


Thelonious Monk Sextet 
22 Thelonious 
22 Suburban Eyes 
Two sides by the piano player 

generally credited with having 
strongly influenced Gillespie | 
and other boppers. Thelonious | 
starts out as a piano sustained 
note with whole tone changes 
moving under it. Hines used 
to do things like this with dif-| 
ferent change patterns. On -his 
| own solo spots, there seem to be| 
points at which Monk is think- | 
ing about the stock returns or| 
the 7th at Pimlico — anything | 
but his piano. He also has| 
several passages where he plays | 
straight striding Waller piano. 
As a modernist, this can hardly 
be excused. All present - day 
piano players have right hands 
with eight fingers and a rigid 
claw on the left hand. Eyes pre- 
sents an alto in clusters at an 
up tempo. From the Monk, we 
expect better. (Blue Note 542) 

Louis Armstrong 


A i " I Want a Little Girl 
if Joseph and His Brudders | 
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Girl is by the Hot Six with 


| which Louis recorded in Holly- 
| wood, while Joseph is a big band 


disc made in NYC. Tromboning 
is slithered by Vic Dickenson. 
Louis’ horn is apt, but lacks the 
bigness and lite it sometimes 
(Victor 20-2612) 
_ Lovis Armstrong 
¢¢¢¢ I Can't Give You, Anything 
But Love 
i 2 Black And Blue 
_ One of the great 25 records of 
jazz on anybody’s list, Love 
packs all the wallop and artistic 
development which have been 
an Armstrong trademark over 25 
years of jazz. His vocal, muted 
and open choruses have been 
copied by everyone in jazz from 


|the day the record came out. 


(Columbia 38052) 
Jazz at the Philharmonic 
; Tea For Two (Parts I 


} I Found A New Baby 

(Parts I and II) 

This group of six sides comes 
from the same concert that pro- 
duced volumes four and five of 
this series. Side one moves off 
at a nice bounce with Jack Mc- 
Vea’s tenoring. Next one jumps 

roughly but powerfully while 
J. J. Johnson plays his at-that- 
time non-bop styled trombone 
with plenty of ideas. Part III has 
a Nat Cole solo possessed of the 
same rhythmic punch he showed 
in volume four. Shame this 
doesn’t come out on his own 
Capitol records. The side con- 
tinues with Jacquet starting out 
nicely, shifting to the hook and 
ladder solos that have made him 
a huge concert grosser and a too- 
often bad jazz musician. The last 
(Modulate to Page 20) 
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better than ever. 
brilliancy of tone, 


ASK YOUR 








VIBRATOR 


(Reg. U.S. Pat. Off.) 


REEDS 


for SAXOPHONE 
and CLARINET 


10 DIFFERENT STRENGTHS . . 
from No. 1 SOFT to No. 


IMPORTED from France again . . 
For that distinguished 
use VIBRATORS, 
reeds with the grooves. 


5% HARD 


. and 


the 


DEALER! 
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BUESCHER 


BAND INSTRUMENT CO. 
ELKHART, INDIANA 


> Wally 


GOES OVER BIG 


with TINY HILL 


Lot of man with a lot of band — that’s Tiny Hill! 
And playing a lot of alto sax for his high-rating 
combo is Bud Walden, who says: 
Buescher is the finest saxophone made today.” 
That there’s wisdom in Walden’s words is well 





“In my opinion 


proven by the 
big hand he’s 

getting with 
Hill. 
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(Jumped from Page 19) 
section goes to Les Paul with 
Cole playing Ellington-styled 
catch beats back of him. The 
ensemble, despite valiant work 
by the rhythm section, falls off 
badly. 

Cole’s solo on Baby is a direct 
proof of his inheritance of the 
Hines tradition in piano-playing, 
and how he makes use of it. Fol- 
lows a bass duet between Johnny 
Miller and Red Callender with 
excellent ideas, also some clash- 
ing passing tones. Shorty Sher- 
ock’s short passage after Jac- 
quet, even though not up to his 
usual part, is a welcome relief 
to not only the screaming, but 
what are by now, stock Jacquet 
riffs. (Aladdin 101) 


Art Tatum 
o2if Piano Solos 

Look—this columnist has been 
a leader in the small coterie that 
screams about Tatum’s flour- 
ishes, his lack of taste and the 
contempt for his audiences 
which often leads him to play 
deliberately bad piano. But in 
this album, originally issued 
eight years ago, Tatum shows a/| 
melodic, jazz, harmonic and 
technical capacity that simply 
can’t be gainsayed. The man 
does much that is bad, but so 
much that is good that he keeps 
you buried in confusion. Listen 
to the fantastic seft hand on 
Elegie, the comparative simplic- 
ity of Sweet Lorraine (though 
Wilson cuts him here) and the 
race-track Tiger Rag (a duplica- 
tion of the earlier Brunswick): | 
This very duplication incidental- | 
ly shows how Tatum is a tech- 
nical perfectionist more than a 
strict jazz man. Once he sets 
something to his satisfaction he 
keeps on playing it that way, in- 
stead of varying it to ad lib, and 
perhaps less satisfactory ideas. 
(Decca 585) 


Art Tatum-Joe Turner 
iif Wee Baby Blues 


222 Corrina Corrina 


A reissue from Decca’s old 
Sepia series with blues shouting 
by Joe Turner backed by the 
svelte fingerings of Tatum and 
a small band. There’s trumpet 
sounding like Joe Thomas on 
Corrina. (Decca 48062) 


Eddie Safranski's Poll Cats 
$22 Sa-Frantic 
iif Bass Mood 

A small group of Kenton stars 
gathered to prove that they can 
play good jazz. Both sides in- 
clude bop influence, Pete Rugolo 
piano and scoring, Art Pepper’s 
thoroughly interesting alto, Ray 
Wetzel’s trumpet, June Christy’s 
old man, Bob Cooper, playing 
tenor, plus Eddie Bert’s trom- 
bone. Mood is an extravaganza 
for bass against a quietly scored 
moving background. Despite a 
couple of flatted notes at the 
opening, Safranski demonstrates 
his sterling technique in his 
quest of the laurels held by the) 
late Jimmy Blanton. In many re- | 
spects this score is one of the 
most interesting Rugolo has done | 
in his stay with the Kenton or-| 
ganization. (Atlantic 851) 














cally ead uniformly 
made in strengths 


1—5. 


Dez. 25 
Clarinet $1.80 $3.50 
RD ection 240 450 
Tenor _.... 3.00 5.50 


FREE! Giant cotalog describing musical mer- 
chandise of all manufacturers. Prompt ship- 
ment of all merchandise guaranteed. 


Mail Order Direct from Mfr... . and SAVE! 


ARTY’S MUSIC CENTER 
1014 (M) Flatbush Ave. B’klyn 26, N. Y. 
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SWING 








Harry Roy 

¢ Sittin? On Edge 

? There Ought To Be a Society 

Boogie is even more popular 
in England than here. Piano- 
man’s stuff lacks rhythmic ac- 
cent, while the band’s playing 
is sloppy and uninspired. Re- 
verse is a calypso. (London 140) 


Count Basie 
¢2 Blue and Sentimental 
2 Don’t You Want a Man Like 


Me 

The Basie band, which made 
the original, starring Herschel 
Evans, over ten years ago, doing 
Blue as a ballad with Bob Bailey 
singing the vocal. The tenor by 
Paul Gonsolves is workmanlike, 
hardly up to the sterling 
choruses of the late Evans. (Vic- 
tor 20-2602) 











NOVELTY 





The Harmonicats 

22 September Song 

of Peggy O'Neill 

Echo-chambered or otherwise, 

the Harmonicats’ heavy-handed 
harmonica style can only harm 
the delicate harmonics of Song 
and does. They do much better 
on Peggy, a ditty more adapted | 
to this sort of treatment. (Vita- 
coustic 800) 


Russ Morgan 
~ I'm Lookin’ Over a Four Leaf 
Clever 
? Bye Bye Blackbird 
This is a dupe of the Art| 
Mooney which is a dupe of the| 
Kranz record made originally in' 


Philadelphia. As an added attrac-, 
tion, Milt Herth is on the record. 
If they want to make 1920 style | 
music, then they should sell it) 
for what it cost then: 25 cents. 
(Decca 24319) 


Alvino Rey 

- 2 I'm Lookin’ Over a Four Leaf 
Clover 

2 2 Spanish Cavalier 
Rey’s record is set off by some 
wonderful piano in the Ohman 
and Arden tradition. However | 
the disc lacks the seriousness of | 
purpose and artistic integrity | 
displayed on the Art Mooney 
platter, though the banjo play- 
ing on Rey’s is much much} 
worse. (Capitol 491) 


| CONCERT 


Dave Rose 
iif Stardust 
? 2 Sentimental Journey 
Nobody can get as lush with 
strings as Rose can and does. 
On an oldie ballad like Stardust, | 
it can sneak by, but for a steady | 
diet it could be awfully wear- 
ing. (MGM 30058) 


DANCE 


Vaughn Monroe 
if Matinee 
¢ f Someone Cares 


First tune is written by Bob 




















| Russell and Carl Sigman, the 
|/same team that did Ballerina. 


They beg that the Beat not call 
the tune a follow-up to Balle-| 
rina. All right, it isn’t. But 
Monroe right down to beguine 
tempo does his best to give the! 
thing the same style. The lyric 
idea is commercially clever: 
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BUESCHER 
BAND INSTRUMENT CO. 
ELKHART, INDIANA 





Kendle 


MUSIC FOR MILLIONS 


VIA NATIONWIDE NETWORKS 


ast-to-Coast broadcasts . . . for- 


merly cutting sides for Capitol or 


lumbia . . . it's all in the day's 


work for alto saxist Jules Kinsler. 
On the Red Skelton, Frank Sinatra, 


Jack Carson, Harriet and 
Ozzie Nelson shows... 
recording with the or- 
chestras of Alex Standal 
and Frank De Vol... 
Jules keeps his Buescher 
Aristocrat brilliantly 
busy. Catch Kinsler by 
disc or dial — and.hear 
his sparkling Buescher 
style. 











Another typical LIFTON Prod- 
uct. The LIFTON Trombone case 
is made of 3-Ply Veneer, with 
the unusual feature of both top 
and bottom (including the grace- 
ful bell shape) each constructed 
of one continuous piece. 


THE LIFTON MFG. CORPORATION 


NEW YORK, N. Y. 


18 WEST 16th STREET ° 





THE 
“STERLING” 
MARK IN 
INSTRUMENT 
CASES 


| the well-known Lecuona tune) 


| of a sudden, Dorothy Collins, his | 
|long-time singing protogee is| when you have it, even if it is 


“Matinee, seats for two, but | Rainbow’s Jungle Fantasy, is 
where were you?’, should be a/only briefly heard here. The 
good seller, though not as big, Morales band, like Machito, has 
as Ballerina. (Victor 20-2671) a great rhythm section which 

Carmen Cavallaro shows up here. (Majestic 1208) 


~f Nostalgias Claude Thornhill 
ff Malaguena | 2? ff Paradise 
The first is a tango, the second; Jf You Were Meant For Me 
An old Thornhill made re- 
played as a foxtrot, both in| available probably because of 
rather mediocre fashion. (Decca| the picture title of the last side. 
24257) It’s well-rounded, tasty music 
as Thornhill’s always is, how- 
ever doesn’t pack the interest 
| nor the swinging easiness of the 
present band. (Columbia 36298) 
Tex Beneke 
¢f Moonlight Whispers 
ff Dream Girl 


“Why abandon a good formula 


Raymond Scott 

iif A Sad Story 

iif 1 Love You 
Scott playing an old theme by 
Czibulka in Miller fashion, in- 
cluding some lachrymose tap- 
room piano and ensemble. All 


sounding like Lena Horne. Both) ten years old,” is evidently the 


|sides are commercial, capable,| thinking back of this record. 


should sell well. (MGM 10132) | Whispers is the latest of the 

Nore Morales | Frankie Carle tunes built on the 

lif Opus Es Y’s |Same tradition as Sunrise Sere- 

SJ Maria Theresa |made which the old Miller band 

Opus works over the flute of recorded in 1938. Undoubtedly 

Esy Morales, who did the ar-| it. will sell, because the people 

rangement. Esy’s flute is cur-|Who bought the Miller records 
rently boiling things up on| (Modulate to Page 22) 





PRACTICAL BOOKS FOR 
TRUMPET and TROMBONE 


By CHARLES COLIN 


and out ding authority on developing 


g techniques 


























LIP FLEXIBILITIES 
pet For 


For Trum Trombone 
For building the embouchure and develop- 
ing greoter strength in all phases of | 
playing. 

MELODIOUS FUNDAMENTALS 
For Trumpet For Trombone | 


A basic book for beginners . . . also excel- : 
lent for training in transposition. ' 


ADVANCED DAILY STUDIES 
For Trumpet , For Trombone 
For impr t in transposition, lip work, 
range, endurance, tonguing, fingering, etc. 


ADVANCED DANCE STUDIES 
For Trumpet For Trombone 
Authentic studies in modern rhythmic re- 
quirements from Baagie..Weoagie. -to. - the-- 
Waltz. 

100 ORIGINAL WARMUPS 
For Trumpet and Cornet 


Excellent warmups that extend the playing 
range . . . develop facility and flexibility. 





we CHARLES COLIN 


111-C West 48th Street, New York 19, N. Y 


Write for detcils on private Trumpet Instruction. 
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“JENCO” Musical Products 


* Sold By Better Dealers + 
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BUDDY SCHUTZ, drummer with VINCENT LOPEZ 
(formerly with Benny Goodman) 
well-known New York Radio artist, uses and endorses 
JENCO ELECTRIC VIBRABELLS 
Please keep up to date on our new models 
JENCO Xylophones — Marimbas — Vibes — Chimes — Tympani 
Manufactured By 


G. C. JENKINS CoO. 


DECATUR, ILLINOIS 
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Where The Bands Are Playing 


wy POP ODOR DD 





EXPLANATION OF SYMBOLS: b—ballroom; h—hotel ; 
r—restaurant; t—theater ; cc—country club; NYC—New York City; Hwd.— 
ABC—Associated Booking 
NYC; FB—Frederick Bros. Corp., RKO Bidg., NYC; 


lounge; 
Holly wood ; L.A.—Los Angeles; 
Fifth Ave., 
West 48th ‘St., 


nce—night club; cl—cocktail 


Corp. ane Glaser) 745 


oe Gale, 48 


NYC; GAC—General Artists Corp., RKO Bldg., Nic; VacConkes Masic 


Corp., 1619 Broadway, NYC; MCA—Music Corp. of America, 745 Fifth Ave., NYC; 


SS al F. Oxley, 8848 Sunset Blvd., Hwd.; WMA. 


—William Morris Agency, 


Bldg., NYC; Mus-Art, 203 N, Wabash Ave., Chicago. 


Aa 
Anthony, Ray (Deshler-Wallick) Columbus, 
O., 3/1-28, h 


Arnaz, Desi (Brooke) Miami Beach, Fla., 
Out 3/10, nc 

‘Arnold, Arnie (Biltmore) Dayton, h 

Arnold, Murray (Schroeder) Milwaukee, 
3/1-21, h 

Arturos, Arturo (Statler) St. Louis, h 

Averre, Dick (Gibson) Cincinnati, h 


B 
~“" Will (Melody Mill) Chicago, 3/25- 


25, 
Banks, Dave (The Pit) Jackson, Tenn., 


nc 

Barron, Blue (Orpheum) Wichita, Kans., 
2/26-3/1, t; (Schroeder) Milwaukee, 
3/9-28, h 

Basie, Count (Howard) Washington, Out 
2/26, t; (Apollo) NYC, 3/12-18, t 

Bean, Car! (On Tour) McC 

Bell, Curt (Wardman Park) Washinag- 

Gardner 


ton 
(Netherland Plaza) 
Cincinnati, h 


,h 
Benedict, 
Beneke, Tex (Capitol) Washington, 2/27- 
3/4, t; (Capitol) NYC, 3/5-4/1, t 
(Commodore Perry) Toledo, 


Bickoslt * Max (On Tour) FB 
Bishop, Billy (Peabody) Memphis, 


Blue, Bobby (Bank) Ely, Nev., nc 
— Vaughn (NCO) Fort Riley, Out 


Brooks, Randy (On Tour) GAC 

Busse, Henry (Colonial Inn) Hollendale, 
Fla., Out 3/17, nc; (Adams) Newark, 
3/25-31, t 

Byers, Verne (Rainbow) Denver, 2/24- 


29, 
i. Bobby (On Tour) GAC 


c 
Calloway, Cab (Apollo) NYC, Out 2/26, t 
Carle, Frankie (Pennsylvania) NYC, h 
Carlyle, Russ (On Tour) MCA 
Carlyn, Tommy (Trianon) Chicago, Out 
3/18, b; (Aragon) Chicago, 3/19-27, 
(Trianon) Chicago, 3/28-4/4, b 
Carpenter, Ike (Trianon) South Gate, 
Cal., b 
Cavallaro, Carmen (On Tour) MCA 
waa Buddy (El! Morocco) Montreal, 


Clinton, Larry (On Tour) GA 
Coleman, Emil (Waldorf- Boca NYC, 


os wae Jimmie (Shadow Lake) Noel, Mo., 


Out 


Cool, Harry (Circle) Indianapolis, 2/26- 
3/3, t 
Courtney, Del (Aragon) Chicago, Out 


/18, b; (Trianon) Chicago, 3/19-28, b 


Cugat, Xavier (Ciro’s) Hwd., Out 3/2, 
ne 
D 
DeFeo, Sal (Pine Point) Newburgh, N.Y., 
Devine, Gene (Armory) Lansing, Mich., 
DiPardo, Tony (Lake Club) Springfield, 
Ill., 3/19-4/1, ne 








Deadline for band listings for the 
Mar. 10 issue is Feb. 23. Se 
opening and closing date and name 
and location of the job. Single 
dates cannot be listed. 

















Cute, Al (Totem Pole) Auburndale, 


Reston, Sam (Kovakas) Washington, Out 
2/28, ne 

Dorsey, Tommy (On Tour) MCA 

Drake, Charles (Club 241) Phenix City, 


nc 

Sonny (Roseland) NYC, Out 
b; (Deshler-Wallick) Columbus, 
o., "5/20. 4/25, h 


z 
Eberle, Ray (Deshler-Wallick) Columbus, 
O., Out oan h; (Roseland) NYC, 
3/18-4/14, 
Ellington, a (Regal) Chicago, Out 
2/26, t; (Riverside) Milwaukee, 2/27- 
3/4, t; (Town Casino) Buffalo, 3/8-14, 


nc 
Everette, Jack (On Tour) McC 


r 
Featherstone, Jimmy (Lake Club) Spring- 
field, [ll., 3/5-18, ne 

Fields, Herbie (Bali) Washington, nc 
Fields, Shep (New Yorker) NYC, In 2/25, 


Fisk, Charlie (Ansley) Atlanta, Out 4/13, 
Fitzpatrick, Eddie (St. Francis) San Fran- 


cisco, 
Foster, Chuck (400 Club) St. Louis, Out 
3/16, ne; (Schroeder) Milwaukee, 3/17- 


30, h 
Frase, Jacques (China Doll) NYC, ne 


@ 
Garber, Jan (Biltmore) L.A., h 
Garr, Glenn (Commodore Perry) Toledo, 


O., h 
Gillespie, Dizzy (On Tour) MG 
Glidden, Jerry (Congress) Chicago, h 
Golly, Cecil (Nicollet) St. Paul, h 
Gomez (Iroquois Gardens) Louisville, Ky., 


ne 

Grant, Bob (Versailles) NYC, h 

Gregg, Wayne (Trocadero) Evansville, 
Ind., Out 2/26, nc; (Bill Green’s) Pitts- 
burgh, In 3/1, ne 

Guizar, Tito (Palace) San Francisco, h 


zx 

Hampton, Lionel (State) Hartford, Conn., 
2/27-29, t 

Harris, Ken (Biltmore) Atlanta, Out 3/4, 
h; (Washington-Youree) Shreveport, La., 
In 3/8, h 

Hawkins, Erskine (On Tour) MG 

Hayes, Sherman (Martinique) Chicago, r 

Henderson, Skitch (Stevens) Chicago, Out 
3/8, h; (Chase) St. Louis, 3/12-25, 

Herbeck, Ray (Rainbo Randevu) Salt ‘Lake 
City, Utah, 2/26-3/27, b 

Herman, Woody (Palladium) Hwd., b 

Higgins, Dale (Spanish Terrace) Edwards- 
burg, Mich. 
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Hill, Tiny (Capitol) Davenport, Ia., Out 
= . t; (National) Louisville, Ky., 3/5- 


Howard, Eddy (Commodore) NYC, Out 


Hudson, Dean (On Tour) WM 

Hummel, Bill (Tropicana) Baton Rouge, 
La., nc 

Hutton, Ina Ray (Club 86) Geneva, N. Y., 
2/25-3/2, ne 


I 
International Sweethearts (On Tour) 
ABC 


g 
Jacquet, Illinois (On Tour) MG 
Johnson, Buddy (On Tour) MG 
Jones, Spike (On Tour) MCA 
— (Pennsylvania) NYC, Out 


x 

Kassel, Art (Blackhawk) Chicago, 

2 

Kaye, Sammy (Hippodrome) Baltimore, 
Out 2/25, t; (Fox) Atlanta, 3/11-17, t 

Kenton, Stan (Adams) Newark, N. : 
2/26-3/3, t; (Palace) Boston, 3/4- 10, t; 
(Howard) Washington, ieee 18, t; (Roy- 
al) Baltimore, 3/19-2 

King, Henry (Mapes) Se h 

Kirk, Andy (On Tour) ABC 

Krupa, Gene (On Tour) MCA 


Out 


zu 
LaBrie, Lloyd (On Tour) GAC 
Lang, Billy (Coliseum) Lorain, O., b 
LaSaHe, Dick (Flamingo) Las Vegas, Out 


Lawrence, Elliot (State) Hartford, Conn., 
3/S-7, t; (Click) Philadelphia, 3/8-14, r 
Leighton, Bob (Pla-Mor) Kansas City, 
yy -10, b; (Rainbow) Denver, 3/16- 


Levant, Phil (On Tour) Mus-Art 

Lewis, Ted (Bal Tabarin) San Francisco, 
Out 3/28, nc 

Lombardo, ‘Guy (Roosevelt) NYC, h 

—. Victor (Balinese) Galveston, 

Long, Johnny (Rajah) Reading, Pa., 2/26- 
29, t; (State) Hartford, Conn., 3/12-14, 
t; (Click) Philadelphia, 3/15-21, r 

Lopez, Vincent (Taft) NYC, h 

Lunceford, Jimmie (On Tour) MG 


x 
Martin, Freddy (Ambassador) L. A., h 
McCoy, Clyde (On Tour) Mus-Art 
ao Howard (Washington) Indian- 
apolis. 
Melatyre, Hal (Click) Philadelphia, 3/22- 


ae, Ray (Roosevelt) New Orleans, 
—— Bobby (Rainbow) Denver, 3/23- 
4/4, b 


Millinder, Lucky (On Tour) MG 

Millner, Bill (Slapsy Maxie’s) Hwd., nc 

Moffitt, Deke (Hamilton) Washington, 
Cc. 


D.C., h 
Monroe, Vaughn (Strand) NYC, t 
Mooney, Art (On Tour) ABC 
Morgan, Russ (Biltmore) NYC, h 
Moreno, Buddy (Meadowbrook) 
Grove, N.J., Out 3/6, cc 
Morton, Ray (Blackstone) Chicago, h 


Cedar 


o 
Ochart, Kiki (Congress) Chicago, h 
Olsen, George (Edgewater) Chicago, h 
Overend, Al (Skyline) Billings, Mont., ne 


P 
Palmer, Jimmy (Claridge) Memphis, Out 
3/11, h 
Panchito (Versailles) NYC, r 


Pastor, Tony (Click) Philadelphia, Out 
2/28, r; (Kovakas) Washington, 2/29- 
3/6, ne 


Pearl, Ray (Donahue’s) Mountain View, 
J., Out 3/11, ne 

m...9 Emile (Statler) Wettnages. h 

Phillips, Teddy (On Tour) MCA 





Pieper, Leo (Bill Green’s) Pittsburgh, Out 
2/28, nc; ~ gee s) Mountain View, 
N.J., In 3/12, 

— Jacques *(Continental) Cleveland, 


_— Ray (On Tour) FB 
Prima, Louis (Paramount) NYC, t 
Pruden, Hal (El Rancho Vegas) 


Vegas, h 


Las 


R 
Ragon, Don (Music Box) Omaha, Out 
/1, b; (Indiana Roof) Indianapolis, 
3/5-7, b 
Robbins, Ray (Oh Henry) Willow Springs, 


s, Eddy (Last Frontier) Las Vegas, 
Out 3/11, h 

Rich, Buddy (Apollo) NYC, 2/27-3/4, t 

Roman, Wally (Diana) Union, N.J., ne 
Ruhl, a (Muehlebach) Kansas City, 


3/3-3 
AR ay inde (On Tour) ABC 


8 
Sanders, Joe (On Tour) Mus-Art 
Sands, Carl riental) Chicago, t 
Savitt, Jan (Imig Manor) San Diego, Cal., 
h 


Sherock, Shorty (Arcadia) NYC, b 

Sherwin Twins (Sunnyside) NYC, 

Spencer, Earle — Gras) Culver a 
Cal., Out 3/18, 

Spivak, Charlie (Chase) St. Out 
/26, h 


Stabile, Dick (Slapsy Leys oo) Hwd., ne 

Staulcup, Jack (On Tour) A 

Stone, Eddie (Belmont Pissed NYC, h 

Straeter, Ted (St. Regis) NYC, h 

Strasek, Frank (Alpine Village) Cleve- 
land, r 

Strong, pone (Peabody) Memphis, 3/29- 
/2: 


4/24, 
Stuart, Nick (Lake Club) Springfield, IIl., 
nc 
Sudy, Joe (Bismarck) Chicago, 


h 
Sullivan, John (Melody ia Houston, 
Tex., nc 


Louis, 


b 
Tappero, Tappy (It Club) El Cerrito, Cal., 
Out 6/1, ne 
——_ ae (Adams) Newark, N.J., 
3/11 
Tucker, Orrin (Schroeder) Milwaukee, Out 
3/7, 


Vv 
van Miguelito (Martinique) NYC, Out 
» nc 
Van, Garwood (Statler) Buffalo, h 
Vincent, Lee (Granada) Wilkes-Barre, Pa., 


Vines, Henry (Terrace) Newark, b 


w 
Wald, Jerry (On Tour) GAC 
Waples, Buddy (Robert Driscoll) Corpus 





hristi, 





h 
Wayne, Phil (Carlton) Washington, h 


Waynick, Howard (Casablanca) Greens- 
boro, N.C., ne 

Wasson, Hal 0 saidggend Dinner Club) Cor- 
pus Christi, Tex., 

Weems, Ted (Athietic Club) Milwaukee, 
3/29-4/4, r 

Welk, Lawrence (Chase) St. 
3/11, h 

Wilde, Ran (St. Anthony) San Antonio, 
Tex., Out 3/17, h 

Williams, Griff (Mark Hopkins) San Fran- 
cisco, 

Williams, 
b 


Louis, 2/27- 


Lee (Rainbow) Denver 3/2-14, 
Winslow, George (Prom) St. Paul, Out 


2/29, b; (Music Box) Omaha, 3/2-21, b 
Wright, Charlie (Victoria) NYC, h 


Y 
Young, Glenn (Sheraton) St. Louis, h 


z 
Zabach, 1. (Palmer House) Chicago 
In 3/18 
Zarnow, Ralph (KCBC) Des Moines, Ia. 


Combos 














a 
Abbey Trio, Leon (Harry's) Chicago, cl 
Allen, Red (Savoy) Boston, Out 3/20, ne 


es 
Banks, Billy (Diamond Horseshoe) NYC, 


ne 

Barattini, Bill (French Casino) New Or- 
leans, nc 

Bass Trio, Lenny (New Broadway) Balti- 
more, 

Bechet, Sidney (Jazz Ltd.) Chicago, ne 

Blocker, Bill (Favorite) San Francisco, nc 

Bostic, Ear! (Club 845) Bronx, N.Y., ne 

Brant, Ira (Leslie House) NYC, ne 

Broome, Drex (Blue Spruce) Colorado 
Springs, Colo., r 

Burch Trio, Joe (Covered Wagon) Wash- 
ington, nc 

, Johnny (Magnolia) Ft. Walton, Fla., 


c 
Sam (Aurora) Aurora, 


Cavanaugh Trio, Page (Click) Philadel- 
phia, Out 2/29, r; (Dome) Minneapolis, 
In 3/2, cl 

Chiquito (El Morocco) NYC, nc 

Chittison, Herman (Ciro’s) NYC, nce 

Chordtones (Henry’s Den) Brooklyn, N.Y., 


ne 

Clemente (Savoy Plaza) NYC, h 

Cele yee, King (Oriental) Chicago, 2/26- 

17, t 

Condon, Eddie (Condon’s) NYC, ne 

Conn, Irving (Savoy Plaza) NYC, 

Curbelo, Jose (Roadside) Brooklyn, N.Y., 
ne 


Cassato Quartet, 


D 
D’Andrea, Joseph (El Morocco) NYC, ne 
Davis, Eddie (Larue) NYC, ne 


Debutones (Wasatch) Ogden, Utah, Out 
3/8, ne 
Deep River Boys (Palomar) Vancouver, 


Deutsch, Emery Coe alte h 

Dolen, Bernie (Larue) NY 

Dunlap Trio, “ta (Dumpling Hill) Roch- 
ester, NY., 


Durso, Michael (Cabana) NYC, ne 


Ez 
Beheeeent, Ray (The Den) Sunnyside L.I., 


i, ges 
Evans, Doc (Bee Hive) Chicago, nc 


FP 
Ferguson, Danny (Willard) Toledo, h 


| Five Salted Peanuts (Lee’s) Lincoln, IIL, 


Out 2/29, ne 
Five Spaces (Santa Rita) Tucson, 


Ariz., 
Out 3/8, h 


| Four Top Hatters (Four Hills) Newark, 


N.J., Out 3/7, ne 

Four Tunes (Circle Bar) Chester, Pa., 
Out 2/29, ne 

Four Varitones (Frenchie’s) Okauchee, 
Wis., cl 

Friar Trio, , ane (Ft. Bragg) Fayette- 
ville, N. 


@ 
Goddard, Ted (Downbeat) Boston, ne 


baa = ny Albert (Chateau Crillon) Philadel- 
phia, 
Gonzalez, Leon (Town Casino) Chicago, 


c 
Guarnieri, Johnny (St. Regis) NYC, h 


x 
ae, Edmund (Cafe Society Downtown) 
I >, ne 
Harmonicats (Circle) Indianapolis, 2/26- 
3/3, t; (Orpheum) Omaha, 3/5-11, t 
—_— Neal (Angelino’s) Santa Monica, 
al., ne 


Herron, Joel (Plaza) NYC, 
Hi eae Trio (Guffy’s) ‘Sewing Green, 


Ky. 
don "Art (Jimmy Ryan’s) NYC, ne 
Hoffman Four, Ray (Crystal Inn) Bakers- 
field, Cal. 
Hopkins, Claude (The Place) NYC, ne 
Hyams, Margie (Hickory House) NYC, 
nc 


Ink Spots (Andrea’ S Syracuse, N.Y., Out 
2/29, ne 


J 
Jenkins, Duke (Ron Roi) Canton, O., Out 
2/29, ne 
Jordan, Louis (Golden Gate) San Fran- 
ae 2/25-3/2, t; (Lincoln) L.A., 3/5- 
»t 


zx 
Kaaihue Fig Mary (Imig Manor) San 
Diego, 


oral an (Village Vanguard) NYC, 


ceili. Sonny (Little Club) NYC, nc 

Kent, Erwin (Essex House) NYC, 

Keyes, “88” (Club 345) Bronx, N.Y., ne 

Kirby, John (Sherman) Chicago, 3/11, h 

Knovelty Knights (Montana) Helena, 
ont., ne 


& 
Lane, Rita (Zebra) Lexington, Ky., nc 
Lecuona Cuban Boys (Havana-Madrid) 
YC, Out 3/17, nc; (Adams) Newark, 
3/18-24, t 
Lewis, Sabby (Ebony) NYC, ne 
Lopez, Jack (Palladium) NYC, b 





Mu 
Maples’ Stardusters, Earl (Amvets) Peoria, 
Ill 


March, Lee (Sportsmen’s) Philadelphia, 
Out 3/15, ne 
Marti, Frank (Colonia Inn) Hollendale, 


Fla., Out 3/17, ne 
Mel-O-Aires (Crest) Detroit, Out 2/29, 
cl; (Clover) Detroit, 3/1-4/11, cl 
Miles, Dick (Glass Hat) Camden, Ark., cl. 
Mora, Jose (Monte Carlo) NYC, ne 


Morgan, Duke (Pleasure CJjub) Lake 
Charles, La., ne 

Monte, Mark (Plaza) NYC, 

Mooney, Joe (Melody) Titan, Pa.; 
Out 2/29, cl 


N 
Ninton, Skeets (Crown Propellor) Chicago, 
c 
Novelites (Kentucky) Chicago, In 3/30, cl 


°o 
O’Brien And Evans 


(Schafaree) South 
Bend, Ind., cl 
Ortega, Joe (Moose Lodge) Pocatello, 
Idaho 


Osberne, Mary (Dixie) NYC, h 
Otis, Hal (Kilbourn) Milwaukee, h 


P 
Palmer, Jack soe Inn) Farmingdale, 
L.L., 


N. 
Panchito (Versailles) NYC 
Park Avenue Jesters (Mickey s) Chicago, 
cl 


Patterson, Sextet, Pat (Canadian Legion) 
Moncton, N.B., 

Pedro, Don (Nob Hill) +) , cl 

Perito, Nick (Commodore) NYC, h 

Perkins Trio, Bob (Mocombo) Chicago, ne 


> 7 

Ranch, Harry (Grand) Wilmington, Del., 
Out 2/29 

Raymand, Ollie (Victory) El Paso, Tex., 
Out 2/28, ne 

Reader, Charles (Pierre) NYC, h 

Reese Quartet, — (Corinthian Room) 
Phoenix, Ariz., 

Riley, Mike holes Club) Hwd., ne 

Roble, Chet (Rocket) Chicago, nc 

Rollini, Adrian (Piccadilly) NYC, h 

Russe™, Artie (New Kenmore) Albany, 


” 


s 
Sage, Frank (Bell Gardens) Bell Gardens, 
al., ne 
Satan, Buddy (Mardi Gras) Miami, Fla., 


ne 
Semee F . ame Johnny (Rainbow Grill) 
ork 
Scott Trice "Bee (Gladys’) Sunnyside, L.L., 
N.Y., cl 


Scott, Raymond (Rag Doll) Chicago, Out 
2/29, ne 

Shaw, Joel (Monte Carlo) NYC, ne 

Siry, Larry (Ambassador) NYC, h 

Stead Trio, Dick & Flo (La Concha) Key 
West, Fla., Out 4/1, h 

Stubby, Captain (Village Barn) NYC, ne 

Sugonis Sextet, Kenny (Post 50) South 
Bend, Ind., ne 


Sunsetters (Valencia) Cheyenne, Wyo., nc 


Tt 
Thompson Trio, Bill (Neptune) Washing- 
ton, Out 4/2, nc 
Townsmen (Graemere) Chicago, h 


Travers, Vincent (Latin Quarter) NYC, 
ne 

Two Jax And = Jill (Majestic) Lake 
Placid, N.Y., 


Vv 
Van, Gloria (Palace) Rockford, 
18, t 
Ventura, Charlie (Blue Note) Chicago, ne 
Vera, Joe (Sheraton) Chicago, Out 3/6, h; 
(Sky Club) Chicago, In 3/8, ne 


Ill., 3/12- 


w 
Ernie (Stork Club) NYC, ne 
Eddie (Jump Town) Chicago, ne 


Warren, 
Wiggins, 





Singles 








Anderson, Wally (Silver Spur) Phoenix, 
Ariz., Out 3/1, ne 

Brooks, Hadda (Apollo) NYC, In 2/27, t 

Butterfield, Billy (Nick’s) NYC, nec 

Churchill, Savannah (Circle Bar) Chester, 
Pa., Out 2/29, ne 

Davis, Johnny Scat (Holiday) Springfield, 
Ill, Out 3/4, ne 

Desmond, Florence (Nicollet) Minneapolis, 
2/27-3/11, h 

Duncan, Hank (Nick’s) ne 

Eberle, Bob (Club 86) Geneva, N. Y., 
2/25-3/2, nc; — Club) Westboro, 
Conn., 3/7-20, 

nm Billy (Red Feather) Hwd., Out 

a (Beverly) New Orleans, 

26-3/10, cc 

Fitzgerald, Ella (Billy Berg’s) Hwd., Out 
3/16, ne 

Greene, Mitzi (Flamingo) Las wean Out 
3/3, h; (Ciro’s) Hwd., 3/8-28, 

Hardiman, Johnny (Ardeas” a cl 

—. Eddie (Billy Berg’s) Hwd., Out 
3/16. 

Hill, Chippie Cems Ryan’s) NYC, nc 

Jackson, Cliff (Cafe Society Downtown) 

YC, ne 

Laine, Frankie (Bowery) Detroit, Out 3/7, 
nc; (Batchelor) Pittsburgh, 3/8-14, nc; 
(Triton) Rochester, N.Y., 3/15-28, h 

Lee, Bob (Wivel) NYC, ne 

Lewis, Meade Lux (Onyx) NYC, ne 


Lutcher, Nellie (Chase) St. Louis, Out 
3/4, h; (Lake Club) Springfield, IIL, 
3/5-11, nce; (Oriental) Chicago, 3/25- 
47, 


t 
Mills, Sinclair (Argyle) Chicago, ne 
Piaf, Edith (Versailles) NYC, » 
Ravazza, Carl (Cabana) NYC. 
Raye, Martha (Latin Casino) Philadelphia, 
Out 2/28, ne 
Ross, Dorothy (Bagatelle) NYC, ne 
Ross, Lanny (Park Plaza) St. Louis, Out 


3/4, h; (Last Frontier) Las Vegas, 
3/12-25, h 
Simpkins, Arthur Lee (Latin Casino) 


Philadelphia, 3/9-22, ne 
Starr, Kay (Slapsy Maxie’ s) Hwd., 
Torme, Mel (Frontier) Denver, 


ne 

Vaughan, Sarah (Forest Park) St. Louis, 
Out 3/4, 

Wayne, Frances (Angelino’s) Santa Mon- 
ica, ne 

Yancey, Jimmy (Bee Hive) Chicago, ne 


3/27- 3/4, 
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RECORD REVIEWS 


Chicago, February 25, 1948 





Diggin’ The 
Discs—Mix 


(Jumped From Pag: 20) 
will like this, and buy it. But 
did Beneke’s managers ever stop 
to think that there is a young 
buying public today which never 
heard Miller, perhaps would like 
to hear the band do other 
things? No matter how big and 
fuzzy the mat, eventually you 
can wear out the welcome. (Vic- 

tor 20-2667) 
Eddie Heywood Trio 
iif The Continental 

2 Heywood’s Boogie 
Heywood playing an old tune 
(1933) well suited to his particu- 
lar piano style. It should do 
well juke-wise since it hasn’t 
been recorded to death yet. He 
fumbles a couple of times to- 
ward the record’s close, but in| 
general the playing is less) 
“cozy” and more straight-for-| 
ward than most of his recent) 
wax. (Victor 20-2664) 


is the familiar Cavanaugh trio} 
singing. After listening to a| 
series of Cavanaugh records, you | 
keep wishing that the group) 
would try more musically. They 
stick to the same routine over 
and over again. Perhaps it will 
be that commercially successful, 
but so far there are no signs of 
it. (Victor 20-2646) 


Benny Goodman-Peggy Lee 

222 For Every Woman, There's 
A Man 
2. La Mer (Beyond The Sea) 

At long last, Goodman seems 
to be breaking away from the 
1936 format which has made his 
records a straight bore since he | 
joined Capitol’s roster. Man, sung 
by Miss Lee, is a tenderly sympa- 
thetic presentation of a good 
tune written by Harold Arlen 
and Leo Robin. The score has| 
some interesting sections, but 
if Benny is to invade the terri- 
tory long trodden by others 
more progressive than he, he 
will have to do better than this 


tremely nice pour. make an 
interesting contribution to the 
history of pop music. Her phras- | 
ing is distinguished by its in-| 
debtedness to the twenties) 
torching of Ruth Etting, slightly | 
modified by the kind of rich} 
warmth Kate Smith gives a} 
song. Hefti unfortunately has 
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ANDY BROWN -ADOLPHUS oo CHEATHAM 





SAXOPHONE INSTRUCTIONS IN TRUMPET 
CLARINET y Gee cael ot 3 CESfpen Aovuis PLAYING 


f£001€ HEY WOO! 


s ane ——— 
SEND FOR OUR-AD=LIB Book ON CHORD READING ELE VEN. COURSES. 


FOR TRUMPET; CLARINET AND TENOR SAX 


PRICE a3 


‘(a17 WeaB ST. NEW YORK 19, NV. >HONE BRYANT-9- 8749\f 


Binns 








quit playing the Henry Busse-| 





styled hot trumpet which) 
brought him fame, now arranges | 
exclusively. His well-done manu- | 
scripting here will remind you) 
of Jack Mason, well-known for | 
his ability to make a half note) 
suffice where four eighth notes| 
would normally do better. (Ex-| 





clusive 28X) 


Frankie Laine 
iif Shine 
off We'll Be Together Again 
More of the energetic hustling | 
of Mrs. Laine’s child around a} 
| vocal line. Frankie is more and | 
|more shifting his style to the) 
| big-toned shouting that show) 
singers have always used with 


TROMBONE SOLOS .. 


JAROSLAV “JERRY” CIMERA 
and ERNEST PECHIN’S RECORDED 


Double and Triple 
Solo Recording by E. 


Trombone Solos Recorded by Cimera’s Star Pupils 
Write for Free Folder — JERRY CIMERA, 819 Home Ave., Oak Park, Illinois 


. Personally Recorded By 


America’s Foremost 
Trombone Artist 
and Teacher 
Tongue Course for Cornet and Trumpet 
Pechin and Carroll Martin . 











|fiddles, horn, harp and sym- Fischer, and a pretty one ‘too. 


very quickly. Mer is the Charles | great success. Again is his tune, 
Trenet tune, scored here for) written with pianist Carl! 


Songs of Our Times ‘phonic reeds. The only Good-| 
Sete to te 1931 ae al — eg 4 we Sanne is 4 
is S a grea ea, and) short figure in the coda. Here a 
the bands doing it are conversely | least Goodman’s work is inferior | 
just as bad. Decca is famed as/ to that of Paul Weston, Capitol’s | 
aa a ee egy oe og ag house leader. (Capitol 15030) | 
hand, and a sign underneath! .. . po fh ned Ni 
saying “Where’s the melody”.|«+ ++ Gotta See Momma Every Nite 
a ae ‘* iy 4 ‘Started ak on <_ 
er the same an, the sign 
changed to “Where’s the music”. | song nde oA og hey 
Gran ey shouldn’t be ar-| . 
rangers’ field days, that’s no| Pop label. Her singing is in the 
reason to make them sound like | Dest Bag Beg wg = as = 
th: -ta-ta- i 1 mized by the la essie Smith. 
on dh gatg ey My Bg (Deeea | Here is no baloney, no trickery 
1931) and no overly lush phrasing. 
Claude Thornhill Nothing but gutty, hard-driving 
IJ. I Remember Mama singing of the sort you used to 
Sit Tell Me Why hear twenty years ago. It’s old 
Mama sounds suspiciously | fashioned, but in this case good. 
like a slowed -up version of | ‘Capitol -< l _ 
ure’s Cinquantaine to me. | Mildr e 
Opening of Why is a sample of if Can’t We Be Friend 
why Thornhill is a successful | SI You Started Something 
musician: he plays a simple and 


The unmuffied clarity and 
almost corny melodic figure, does| ease of the famed Bailey style 
it with such ease of phrasing and | is apparently gone. There is still | 
full-bodied tone as to imbue it| the taste, the way with a phrase | 
with a grace it doesn’t actually | and the ease of years of experi-| 
possess. Both are Fran Warren/ence to hear, but it is faint 
vocals. (Columbia 38075) 





Jimmy Zito With Helen 
O'Connell 
< J Hold Me 
iif Never Make Eyes 


Me which has an Ali Of Me| 


flavor is sung by the girl whose 
best vocal was on Jimmy Dor- 
sey’s platter of the tune. Helen 
O’Connell shouldn’t be singing 
now. Her voice has even less 
quality and warmth than when 
she quit, probably is a severe dis- 
appointment to fans who re- 
member it when. Zito’s trumpet 
playing, cast on the James mold, 
doesn’t commit some of that 
leader’s breaches of tonal disci- 


pline, sounds really fine in many | 


(Coast 8030) 


VOCAL 


Page Cavanaugh Trio 
if Okl Baby Doki 
22 1 Would Do Anything For 


You 
Baby is a novelty, while You 


places. 














| compensation for those who re- 
member when every Bailey 
chorus was an epic in vocalistry. 
(Majestic 1209) 


Art Lund 
iil Whatll I Do 
Jf PU Always Be In Love 
Arranger Johnny Thompson 
starts Do out with a sound that 
isn’t used much these days: in- 
| side chorded Spanish guitar. Its 
| pretty mellowness backs Art 
| Lund’s baritoning well. He inci- 
| dentally sounds less trained here 
| than on any record he has made. 
(MGM 10142) 


Frances Wayne 
222 1 Never Loved Anyone 
22 You're Just An Old Antidis- 
tahlich 2 ; Soe 





The ex-Woody Herman vocal- 
| ist backed by her arranger-hus- 
band Neal Hefti doing a ballad 
| and a novelty, latter including 
the longest non-technical word 
in the English language with 
‘Ellington music. The Heftis, ex- 














Original 7 Part Harmony — P. 


IMAURY DEUTSCH ‘schitiinger system” 


ARRANGING — COMPOSITION 


PRIVATE — CORRESPONDENCE 
153 W. 57th St. (Opp. Carnegie Hall), N.Y.C. 


(Mercury 5091) 


Patti Page 
Ii. The First Time I Kissed You 
iif There’s A Man In My Life 
Backed by a trio led by gui- 


| tarist George Barnes, Chicagoan | 


Miss Page sings two to better | 
effect than her other records. | 
Her style, which originally had} 
much Stafford in it, seems to be | 
changing to straighter jazz in-| 
flection. (Mercury 5087) 


Lorry Raine 
if Don’t Worry About Me 
if Only In Dreams 
Second publicity platter by) 
the wife of publicist Tim Gayle} 
(as in bail) who is going all out} 
to make his spouse a national 
hit. Mark Warnow is reported 
to believe she is a great singer. | 
We are reported to believe she is| 
a pretty girl who sings. (Pub- 
licity 10) 


Herb Jeffries 
iI My Blue Heaven 
iif If I Could Be With You 
Here is an unusual one: Jef- 
fries, a rich baritone, backed by 
a trombone quintet and a 
on Heaven with a Paul Villepi- 
gue score. The side really jumps, 
has Jeffries singing, plus trom- 
bone and guitar solos. Why he 
couldn’t sound as_ unaffected 
and as listenable during his re- 
cent Blue Angel (NYC) stint as 
he does on these sides is a 
thorough puzzle. (Exclusive 26) 


Babs’ Three Bips and A Bop 
222 1280 Special 
if Everything Is Cool 
Special was probably written 
by a chick named Georgia 
Brown, is a vehicle for the vocal 
|}ideas of Babs Brown’s frantic 
| little vocal group. a vocal 
|extension of bop, some of it is 
interesting. But some of it is 
too out of tune and lacking 
tonal presence. Both sides have 
good clarinet. (Apollo 776) 


Mary Osborne Trio 
iif Wonder Where My Man Is 
Tonight 
22 You’re Gonna Get My Letter 
In The Morning 


| 
| 
| 
| 
| 
| 





H7 W.48 


HARRISS HUBBLE 





St, NY.C. Cl-5-6764 











The girl guitarist takes a pair 
of undistinguished tunes, turns 
in warm, capable performance. 
(Decca 24308) 





olytenality — Acoustical Voicing | 


Phone: C1-6-5568 














UNIVERSITY EXTENS 


Street Address _. 
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THERE ARE $$ IN THE MUSIC FIELD 





Suite U-540, 28 East Jackson Bivd., Chicago 4, ill. 
Please send me full information about music course | have checked. 


Would you like to earn degree, Bachelor of Music?........ scsi 


Our home study courses will 
you in position to obtain outstanding 
positi in , bands, schools, 
churches, on radio programs — wher- 
ever music is used —at incomes that 
attract. subject and mail for 
our free catalog and sample lessons. 

Piano (Normal) Clarinet 
i Violin 








ion, Adv. 
History of Music [] Voice 
Harmony [J Dance Band Arranging 
Ear Training & Sight Singing 


1ON CONSERVATORY 


. Age 








| Phil Saltman School 
| OF MODERN MUSIC 


Two and three year di- 
| ploma courses, popular 
| or classical. Faculty of 
| 
; 
| 
i 
| 





als. Day, evening. Coed. 


POPULAR DEPARTMENT 
PIANO: Keyboard har- 
mony, transposition, 


VOICE: Microphone 
technique, interpreta- 
modulation, solo per- 
formance, orchestral comedy workshop, ra- 
training, teaching, ar- dio, band, stage, trios 


tion, styles, musical 


ranging, song writing. and chorus. 
CLASSICAL DEPARTMENT 
Supervisor: LEO LITWIN, Piano Soloist Boston 
Symphony “‘Pops’’ Orchestra, Victor Recordings. 
APPROVED VETERANS’ COURSES 
Write Director for Catalog 


284 Commonwealth Ave., Boston 15, Mass. 
Branches in Providence, Worcester, Wellesley 














TED GREENBERG 
“© TEACHING “e2% 
CLARINET — SAXOPHONE 
BASS CLARINET 
74 West 50th St. New York, N. Y. 
COLumbus 5-7694 





Modern Guitar Studios, Inc. 


Where “Modern” Means “New” 





ing — Comp — i y — All 
Hawaiian Guitar, Mandolin, String Bass, Voice. Faculty of trained professionals. 
“@<& VETERANS ACCEPTED UNDER G.I. BILL OF RIGHTS ~@x.©% 
ENROLLMENTS NOW OPEN 


Kimball Building, Chicago 4, Illinois 


AND “Practical” 
courses PLUS Spanish Guitar, 


Harrison 5717 














WEB. 2993 


CHICAGO'S FIRST MODERN SCHOOL OF PERCUSSION 
“Featuring America’s Outstanding Teachers” 


PRIVATE AND CLASS INSTRUCTION IN: Drums — Tympani — Vibraphone — 
Xylophone — Marimba and Rhythmical Permutations — 

adio — Theatre — Classica 
Harmony — Theory — Arranging 
BOBBY CHRISTIAN DRUM STUDIES 
Address All Communications to: 


BOBBY CHAISTIAN School of Percussion 


Coaching 


NOW AVAILABLE!!! 


T poppy CHRISTIAN School of mnie t 


KIMBALL BLDG., SUITE 1413, WABASH AND JACKSON BLVD. 


CHICAGO, ILL. 


and South American Percussion 














Study Singing With America’s Leading 


RUSSELL BROOKS 


Teacher of Buddy DiVito, Columbia Recording Artist 


Carmen Revelle— Currently Chez Paree, Chicago 


22 E. Van Buren St. 
Webster 2855 


VOCALISTS 


Teacher of Voice 


Billy Johnson with Glen Gray 


Approved G. |. Training 


BROKELL STUDIOS, INC. 
Entire 2nd Floor 
Chicago 5 DB-2 














PETER A. 


, LUISETTI 


Strand Theater 
Bidg., 
1585 Broadway & 
48th St. 
N. Y. C., Suite 304 


Ph.: Columbus-9866 
INSTRUCTION 


Saxophone 
Clarinet 


Antone ond Luisetti Studios 


ANTHONY 


ANTONE 


r Strand Theatre 






2 dg. 
1 1585 Broadway & 
48th - 

N. Y. C., Suite 304 


Ph.: Columbus-9866 
INSTRUCTION 


GUITAR 
TENOR BANJO 
MANDOLIN 


Antone and Luisetti Studios 
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“TEACHER OF AMERICA’S FINEST DRUMMERS” 





Author of Modern Methods for Drums and Accessories - Tympani 
Vibraharp - Xylophone - Modern Methods in Harmony - Ear Training 
Sight Singing - Improvision 
Teaching all phases of Modern Dance. 


Rhumba and 
Theaters, Radio Recording. 


Special Courses to Grade and High School Students. ‘ 


SUMMER TERM 





See ee 


SCHOOL OF PERCUSSION 


Only Percussion — Drum — School approved for acceptance of " 
Veterans under G. I. Bill of Rights 


RESERVATIONS NOW ACCEPTED FOR 


Room 1012—14 Kimball Hall (Wabash at Jackson) “t 
Phone: Harrison 4207 


|) a) a) ae) oe) 


Concert Playing for 
Pictures, Symphony and Opera. ! 


STARTING JUNE 14 
Chicago, IIL. 
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And Loot Too! LEARN HOT PLAYING | 


Quick course to players of all instru-| 






























HORD CHANGES if um 


c Cc L S Ss } B j Ee D ~ aa — ae — arrangements | 
A Chicago—An_ enterprising || Cn ciichmonte nie, horTUse®: Obligatos. | « 
University of Alabama student ee Some A i 





Effective With March 10th Issue walked into Jazz Ltd. several || Duets, trios, quartettes and ensembles — oO Cisrmerve stKe 
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Remittance Must Accompany Copy 


(Count Name, Address, City and State) 


Classified Deadline—16 Days 
Prior To Date of Publication 

















All advertising copy must pdss 
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CENSORSHIP 


constantly pretected Down Beat readers from the unworthy. 


the rigid censorship which has 

















‘coRNETS;* trumpets, trombones, mello- | 








NEW BUESCHER TENOR SAX—Aristo- 


1, gold lacquered with new case.| SONGS PLUGGED by mail. Frankel, Magazine, the entertain- INTELLIGENCER : e 
ae = and darinat stand an 1508-D South Homan, Chicago-23, Tl. Wea pends pag } eee NOW pron ae ry ed. 
- : A ro rankel, - . funded. 
$200.00. National Sporting Goods, P Homan, Chicago-23. or TEACHERS 


Box 874, Oshkosh, Wisconsin. 





HOLTON TENOR SAX, brass finish, with 

ease. Masco 25-watt sound system with 
portable carrying case with two 12-inch 
speakers. Crystal mike. Webster No. 55 
automatic record changer for above. All 
for $200.00. Doerhoff Orchestra, St. Eliza- | 
beth, Missouri. 











ORCHESTRA COATS (10) blue, single- | 
breast—$40.00. Doublebreast white coats 
—$4.00. Shawl-collar coats (used) white 





$8.00. bye we ae gg Aa | BLUE NOTE RECO: A Handy Fake List & Song Reminder of Top Tunes and many other top men. Information mailed upon request. 
shawl-collar loublebreast coats, j = z RDS—tThe finest i C the Whole Field of Popular Music +o eee Geen 
$16.00. WALLACE, 2416 N. Halsted, Hot Jazz, Boogie Woogie, on, naling _ R 0 N A L D H. LA V E L L E stctennanrendnane PA. 
Chicago. Piano Solos, Guitar Solos, Dixieland-New SEND FOR YOUR 50 
} Orleans sayy All Star Swing and Be-Bop copy TODAY 4 
| combos. Also all books on jazz. Writ (5 Copies for $2.00) 
HELP WANTED | for complete catalog: Blue Note Sensnie 





WANTED-—Single sober young musicians. 


Knickert Brooklyn, N.Y 
all chairs. Very commercial, out of | ““) 7) ‘ Or See Your | i 
Ousha. a aver am gs Aina a umbus Ave, Boston, Mass, PUT PUNCH AND PRESTIGE IN PERFORMANCE 
week. Jrite all details to Box A-005, 


Down Beat, Chicago-1. 





Dance Musicians. | 


2 commercial 
WANTED— Comme cach mit. | 


Don Strickland, 506 West 
Mankato, Minn. 





MUSICIANS: Accordion, Rhythm Guitar, | 

Alto Sax, Trumpet. Others write. 8- 
piece F.M. Recording radio old and new 
time band, well established. Ray Stolzen- 
berg & The Northern Playboys, 704 Euclid 
Street, Austin, Minn. 





Territory Band needs ; THOUSANDS OF BRASS MEN HAVING EVERY ADVANTAGE AND WHO USE 
Poe be pianist, musicians doubling vo- | USED RECORDS 20c. Catalogue. Para-| 113 reproductions of billing created by us|} THE ADVANTAGE WISELY, FAIL TO DEVELOP EMBOUCHURE STRENGTH— 
cals. Guaranteed weekly salary. Write| ,,mount, DY-313 East Market, Wilkes- | ey oe eee reg MAILED FREE-|| WHY? Having every opportunity to succeed they fail- 
Fats Carlson, Sioux Falls, South Dakota. ses 4 aang Get in WHY? Are our fine teach th and ad all wrong— 





— sucess - os R years. Send Wr Wow te, SESE price list, samples. —, hay é better embouchure, send a postal card today asking for 
or free list. . inkle, 636 Rother- mbouchure Information. 
| AT LIBERTY! an Fe eR CENTRAL SHOW PRINTING COMPANY 





GIRL DRUMMER—Now available, 5 years 


























catalog listing hundreds of latest arrange- 


| for 


| FOR SALE OR TRADK thousands of rare 


Price, Box 1886, Danville, Va. 














ARRANGERS—I need above average, rea- 
sonably priced Tenor arrangements made 

to our specifications. For details write, 

Musician, 611 Garden Ave., Olean, N.Y. 


SPECIAL ARRANGEMENTS—Instrumen- 
tation: rumpet, Tenor, Alto lus 
rhythm. Full, three-way harmony. Send 


list. Arranging Service, 334 Monroe 
Avenue, Rochester, New York, 


| PHONOGRAPH RECORDS | 











767 Lexington Ave., New York-21, N. Y 





FALKENER BROS. RECORDS—383 Co- 


Bechet, then, during intermis- 
sion, determinedly strolled up 
to the renowned saxophonist 
with the warm comment, 
“Man, I’ve heard everyone, 
including Tex Beneke, and 
you’re the greatest.” It’s nice 
to be that famous. 











*, FEARN... 


Boyd Raeburn. 
& Joe Marsala 
LL TAKE PUPILS °:: 


Buddy Rich - 
Chubby Jackson 

















Add 25¢ for the Emcee 








MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes. Show 
Tunes. Rumbas. ete (36 Headings. over 2000 
Titles, with Original Keys & Starting Notes) Plus. 








A. RAY DE VITA 


ker Avenue 





THOSE RECORDS YOU WANT are listed 

in our Free Catalog. Send postcard to- 
day. THE RECORD CENTER, 2217 E. 
Mississippi, Denver, Celorado. 





jazz records, out of print. Will also buy. 
—- S. Schneider, 128 West 66th St., 
iS. 





RECORD COLLECTORS — 
wants. Free list. 
Palatka, Florida. 


) Send your 
Kenroy Record Shop, 








S 
AND CARDS 


AN IDEA FOR YOUR NEW CARD 











Positive proof we serve fp -natenezs. 


MASON CITY, IOWA 























N.Y. WA 6-5539. 




















‘Fast As A Flash’ 





AL art posters. 


335 E. 19th St. 


ELMER B. FUCHS 
Brooklyn 26, N.Y. 








@ How About 
PRESS CLIPPINGS 


We maintain a special Entertainment 
and Radio Department 
. Inquiries Solicited . . . 


ROMEIKE 72,033 Stee 


* Ti five Cents per Word—Minimum 10 Words weeks ago, had a few drinks, || Specic! choruses —- modulating to other| Senden anne 
) Seo Saee'y : listened attentively to Sidney ~~% =. Glan aaa. “— ee 
50c Extra For Box Service 


“TREBB SALES © LORAIN EY OHIO 
BE-BOP PIANO 


Pianists, play the new 52nd Street style 

sweeping the country. Modernistic chords 

and runs featured by top musicians. 
Three sensational take-off solos. 


SEND ONLY 1.00. 
LEIGHTON GUPTILL 
345 HUDSON ST., NEW YORK 14, N.Y. 
Money Back Guarantee 




















(SPECIAL ARRANGEMENTS made to|{ MODERN PIANO & ARRANGING PIANO BREAKS 
oyl* FOR SALE | your order. Write for particulars. All GENE DINOVI, MUSICIANS 
+S. ie | scored to your specifications. Charlie former pianist with rf Professional Chord Charts for piano, Our Monthly Break Bulletin enables you 


accordion, guitar, trumpet, sax, clari- 
net, bass, banjo, ukelele. Only 50c per 


to build up and glamourize the songs on 
the Hit Parade with clever breaks, 




















. | vel figures and tricky boogie effects. 
; : ‘itones, French horns, tubas, | PRINTED COPIES—your lead sheet or :: W tt chart. Check or Money Order only. ov 
*) Pa ae apnea Mtr {ao tenere) etc.| piano arrangement. Finest “modern |§j Call: BE. 6-0096 BROOKLYN, N. Y. Carol Famous Chord re Send 20 cents for latest copy or $2 for a 
Write for bargain list and specify instru- piano arrangement your song—three P year Mention if teacher. 
&. niefit in which you are interested. NAPPE | prices. Details: Warren Kistler, 513 North - ©. Box 21—Lefferts Stn.. AXEL CHRISTENSEN STUDIO D 
MUSIC HOUSE, 2536 Devon Ave., Chicago | River, Wilkes-Barre, Penna, FRANKEL’S Brooklyn 25, N. Y. ; 
a . ENTERTAINERS’ 4354 W. 3rd St., Los Angeles 5, Calif. 
5, . —_ = Ne ee Neh ee BULLETINS 
ORDIONS at half price. n¢ ra ;00. Piano Arrangements—$10.00. : . . 
7 lists. 27 Perkins St. New —_ a Ee Catalog—details contain band novelties, Teaches You To Write and Play Exclusive Photos! 
L, Sak. stamp). , 245 West 34th St., e ¥ - 
Haven, Connecticut. oe toa 5 Wes ee as B FE B O p BANDS IN ACTION! 


Ask Your Dealer, or Write 
. Robinson’s mn rvi 
Suite 5B 





gq Service 
57 W. 111th St., N.Y.C. 


Action pictures of all name leaders, 





25¢ Each; 5 for $1 
ARSENE STUDIOS 


1585-D BROADWAY, NEW YORK, N. Y. 














“LA VELLE” Custom - Built Mouthpieces 


All types suitable for any class of work. 
We also feature SPECIAL MODELS used and endorsed b 


For ALL brass instruments. 
“DIZZY GILLESP 


— “ROY ELDR 
“JACK TEAGARDEN — “JUAN TIZ 


24 
IDGE” — —* BROOKS” 











RICKENBACKER “ELECTRO” GUITARS 


MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
LOS ANGELES, CALIFORNIA 


6071 S. WESTERN AVENUE ¢ 


® Write for Catalog 

















BUM LIP? 
THEN THIS 


iS FOR you! f 





n v 
WHAT IS IT? That's exactly what I want to tell you! 


HARRY L. JACOBS 


If you 


2943 Washington Boulevard 
Chicago 12, Illinois 
Pp 
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NEW SONG PARODIES—1947 list free BANDS = 
ARRANGEMENTS, Manny Gordon, 819 W. North Ave.. fe ST Nees. 
c TRATIONS, ETC Milwaukee, Wisconsin. Catalogs FREE! D B Pa N L k \ 
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SPECIAL ARRANGEMENTS for Modern | Karl Bartenbach, 1001-B Wells St. uae a pane nn Here To Stay : 
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under eight pieces. Down Beat, Box A- 
481, Chicago-1. | AUTOGRAPH Music Printing. Piano Ar- 2 
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DIXIE ARRANGEMENTS—for bands us- 
ing four to eight men, 75c per arrange- 





CLASSIFIED RATE INCREASE 


c m For lubricating, Reducing 
Holton Wear, Preventing Corrosion 
Flertric Bi and Valve Setting. 

HOLTON Electric Oil has 













Bigger and Better DOWN BEAT 
“Bi-Weekly Music News From ; 


i i been imitated — never 
s 8 Z Meissner, A 
015 Biloxt, North. Hollywood: Calif. EFFECTIVE WITH MARCH equalled. At your Music| Coast to Coast 
— 10TH ISSUE ; a | 
PIANOSCORE, guitar diagrams and chore jain Dropper | 
symbols from melody—-$6.00. Your satis- 25c PER WORD Cap Applicator AR 5 
faction guaranteed. Malcolm Lee, 344 (Zinimum 10 Words) 25c 30c | C} ONE YE $ 
Primrose, Syracuse-5, N.Y. 





FINE ARRANGEMENTS for piano or any 

combo. Rates reasonable. Associated 
Music Arrangers, 1126 Granville, Chicago- 
40. Phone: Hollycourt 5531. | 





COMPLETE LIBRARY — Specials, 
standard 12 piece band. Very reasonable. 


for 
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ALL THE “REAL GONE CATS” DIG OUR 
CATALOGUE every two weeks, you ain't 
seen nothin’ like it, besides all the hep 
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